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“Exploding golden sun/Bursting radiation/Get on your feet and run for the shelter” 
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2022's third, fourth and fifth from the prolific psych rockers. By Sharon O'Connell 


Nachallenge to name the undisputed overlords 
of modern psych rock, two heavyweight 
contenders spring to mind — Osees and King 
Gizzard & The Lizard Wizard. Both bands havea 
lotin common: their resistance to said definition, 
for starters, along with their omnivorous musical 
appetites and protean vision. They also sharea 
ferocious work ethic, releasing an avalanche of records in what 
seems like an urgent and endless artistic venting. 
It’s hard not to boggle at King Gizzard’s stats. This month 
the Melbourne sextet release three albums of new material, 
bringing 2022’s tally to five. So far. Since their 2012 debut, they’ve 
averaged 2.3 albums per year, going into overdrive (again with 
five) in 2017. It’s the kind of rate that seems diarrhoeic, a likely 
sign of bloated creativity and reluctant self-editing, but KG have 
been scratching their expressive itch in increasingly inventive 
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ways since 2012’s 12 Bar Bruise. As introductions go, 
it’s fun ifhardly original — a rough-necked mix of 
ramalama punk, bluesy garage rock, surfrock and US 
alt.rock that’s light years away from where they are now. 
The following year’s Float Along — Fill Your Lungs saw 
their first dabblings in psychedelia, but they swiftly moved 
on to stretch that descriptor by embracing kosmische (via 
Neu!, an ever present guide), sci-fimetal, Afro-funk, thrash, 
prog, ’70s heavy rock and jazz, also guided by their curiosity 
down side roads of Tropicalia, Turkish psych folk and Ghanaian 
highlife, For all the genre switching, though, there are constants: 
KG’s grip on melody is stead fast and assured, while their vividly 
poetic lyrics (often a group effort) address serious subjects — 
environmental crises, concerns about humanity’s survival 
and the power of technology. Body horror hasa place, too. All 
of which has shaped a unique world thick with metatextual > 


Breneo KING GIZZARD KGLW 
& THE LIZARD WIZARD 


Twenty studio 
albumsin12 
years:KG with 
frontman Stu 
Mackenzie 
(topleft) 


Setting 
themselves 
structural 

; challenges: 
theGizzards 


references and symbology — whether 
fan-interpreted or intended, it’s hard tosay 
— dubbed “the Gizzverse”. 

Their latest splurge isn’ta trilogy in the 
conceptual sense, but each album has 
been shaped by a structural puzzle of 
the band’s own devising. It’s something 
they’ve done before: Quarters! is made up 
of four sections, each 10 minutes and 10 
seconds long; Nonagon Infinity plays as 
anendless loop; and on Flying Microtonal 
Bananaallinstruments use quarter-tone 
tuning. These are games of skill that 
sharpen KG’s inventive edge. 

First offthe blocks is Ice, Death, Planets..., 
in which all seven modes of the major scale 
are represented, the initial letters of the 
words in the title acting asa mnemonic for 
those modes. The tracks were built from 
the ground upin the studio over seven days 
(numerology geek alert) ofjamming, with 
members playing for 45 minutes and then 
switching instruments to go again. Jams 
that passed muster were then edited into 
songs by guitarist/producer Stu Mackenzie 
and overdubbed with flute, organ and 
extra guitar. The resultisa glorious, dizzy 
riot with no direct precursor, though the 
fun KG had recording “The Dripping Tap”, 
the 18-minute motorik jam that opens this 
April’s Omnium Gatherum, was the spur. 
Itcarouses from the sweetly meandering 
pop of “Mycelium”, with its top notes 
of Vampire Weekend, and “Magma”’s 
lysergically groovy outflow of Can 
and Flower Travellin’ Band, to the pastoral 
psych funk of “Iron Lung”, with its 
flute trills and sudden wah-wah guitar 
vamps. “Lava” is the standout inatruly 
virtuosic set, KG’s unerring internal logic 
leading them from Dirty Three-aligned 
experimental blues, through sweet, 


psychedelic pop anda high-speed 
prog wig-out to an outro of cosmic 
Clavinet shimmering. 

Laminated Denimisa very different 
beast. Like Ice, Death, Planets..., it’s built 
from jams butis largely digital and plays to 
aclock — two tracks of precisely 15 minutes 
each. Time contains KG structurally, 
but not creatively: “The Land Before 
Timeland” is a lyrical workout of delicate 
intricacy, pegged toa light motorik groove 
over which post-rock/jazzy guitars are 
interlaced in circular patterns, the whole 
taking flight at the close via choral vocals 
and rushing synths. “Hypertension” 
is every bit as light on its feet and the 
conversational playing between the 
Gizzards is equally impressive, butit takes 
more ofa pastoral-prog path, with staccato 
guitar vamps and Mackenzie’s exultant 
whoops marking switches in energy and 
direction. The record’s title isan anagram 
of Made In Timeland, an album made for 
KG’s two dates at Red Rocks Amphitheatre 
in 2020. The two 15-minute tracks were 
designed to be played during the break 
between each set, but since Covid puta 
stop to those shows — twice — KG decided to 
just release the music. This, then, isanew 
album recorded especially for the Colorado 
shows KG finally get to play this month. 

The most substantial of KG’s three 
new releases — and surely their most 
pop-attuned so far — is Changes. Ithada 
difficult birth. In 2017, the band committed 
to releasing five albums but also found 
themselves struggling to finish one 
particular project. Having set another 
structural teaser — switching between two 
different scales with every chord change 
in each of the songs — they found they 
couldn’t pull it off. Since there seemed. 


to be no way forward, they abandoned 
the sessions, diving into Gumboot Soup 
instead. The unfinished album niggled, 
but it was left alone until KG returned to 

it during the pandemic. Though motorik 
beats carry much of the set and there are 
prog and sci-fi-metal elements, Changes 
throws back to tracks like “Ambergris” 
and “Kepler-22b” (from the terrific 
Omnium Gatherum) in its tapping of soul, 
disco and R&B, styled along both classic 
and modern lines. Across the set it’s lighter 
on guitars, heavy on synths. 

The epic “Change” isa strong opener: it 
starts witha rinky-dink keyboard-and-hi- 
hat tune and then morphs into asleek, ’70s 
R&B beast, before it’s offand running ata 
different tempo, nudging Herbie Hancock 
and Quincy Jones as it goes, then settling 
intoa retro kosmische groove before exiting 
ona prog charge. Next on the tracklist (a 
crafty acrostic) is “Hate Dancin”, which 
sees singer Mackenzie moving from 
professed loathing to a deep love of same, 
over a Michael Jackson/yacht-rock hybrid. 
The tempo drops for the languid “No 
Body”, which corrals mid-’7os Floyd into 
asnapshot ofan out-of-body experience. 
Very different are “Astroturf”, a warning 
against our sanitising of the natural world, 
cast in sweet cosmic disco and pastoral 
prog-jazz, and the hard-driving “Gondii”, 
which suggests The Cars raised on Neu! 
andis certainly the first pop song to 
namechecka parasitic organism foundin 
cat faeces and uncooked meat. One track 
saved from the 2017 Changes sessions 
appears: “Exploding Suns” is a gorgeous, 
laidback symphony of psychedelic soul 
and synth jazz, its murmurous, multi- 
tracked vocals belying the lyrical horror: 
“Exploding golden sun/Bursting radiation/ 
Get onyour feet and run for the shelter/A 
changeis gonna come/Eight minutes and 
20 seconds/Over before begun”. 

The titleisa neat fit, but it’s not only 
Changes that underscores its makers’ 
commitment to evolution. And it’s not just 
this triad, either: from 2015’s Quarters! 
onwards, KG have demonstrated their 
future-facing drive in projects witha big- 
picture aspect that extends even beyond 
the Gizzverse. The intrigue lies in where 
that Mach-speed drive takes them next. 
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Three high points from the band's swelling catalogue 


ImIn Your MindFuzz 

HEAVENLY, 2014, 

Hyperspeed drone, 

slowjams, harmonica, 

explosive guitar solos, 

horses neighing - it's all 
inthe mix onKG's fifth, releasedin the US 
on(no surprise) John Dwyer’s Castle 
Face label. Mind controlis the album's 
concept, hammeredhomein the first 
four songs, where choogling psych, post- 
punk and ‘60s beat pop are underpinned 
by anidentical groove. 8/10 
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Polygondwanaland 

HEAVENLY, 2017 

“Make tapes, make 

CDs,make records,” 

exhorted the note 

accompanying KG's 
fourth album of the year, whose master 
tapes they uploaded. “We do notown 
thisrecord. You do." The set marks a 
diversion from “straight” psychrock and 
isa deep wade into prog dla Yes andELP, 
with the odd satisfying dump of sludge 
metal, too.8/10 


, Omnium Gatherum 
KGLW, 2022 

_ Their first studio release 
~~ following the Covid 
estrangement, which 
explains whyit'sa 
16-track double album of an extended 
jam-y nature. It's out with the grand 
conceptualideas andin with the sheer 
pleasure of playing inaroom together 
again. Opener “The Dripping Tap" is an 
18-minute tour de force of shredding, 
undercut with ecological despair. 8/10 


ICE, DEATH, 
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ANDLAVA 
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3Magma 
4Lava 
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Producedby: 
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CHANGES 
1Change 

2Hate Dancin’ 

3 Astroturf 
4NoBody 
5Gondii 

6 Exploding Suns 
7 Short Change 
—— 
Producedby: 
StuMackenzie 
Recordedat: 
Variousstudios, 
homestudios, 
buses, hotel 
rooms, green 
rooms, planes, 
parkinglots, etc... 
Personnel 
(allalbums): 
StuMackenzie 
(piano, bass, 
guitar, vocals, 
organ, Mellotron, 
vibraphone, 
synth, keys, 
percussion, flute, 
Clavinet), Joey 
Walker (bass, 
keys, guitar, synth, 
vocals), Nicholas 
Craig(bass, keys, 
synth, guitar, 
vocals), Ambrose 
Kenny Smith 
(keys, saxophone, 
percussion, 
harmonica, 
vocals), Lucas 
Harwood 

(bass, keys, 
piano), Michael 
Cavanagh 
(drums) 


Multi-instrumentalist 
Joey Walker on King 
Gizzard's self-imposed 
challenges 


Why are King Gizzard so 
extraordinarily prolific? 

Ithink we’re aware of how lucky weare 
to be musicians and to have found each 
other, and to be challenged and inspired 
by each other. Everyone is constantly 
bringing something to the table thatis 
amazing. I wouldn't say it’s competitive 
in any way, it’s more motivational in 
terms of how we all gel. We havea space 
in Melbourne where we are able to just 
make music and make a living offit, so 
we'll go to the studio at least three or four 
days a week, sometimes five, whether it’s 
just to hang out or jam or whatever. We 
make use of our time and what we have 
at our disposal. Then, I think the natural 
disposition of Stu, being the vanguard 
of the operation, is to be the polar 
opposite of pedantic and precious when 
itcomes to making music — that’s a bit of 
arare ability. lwas more precious about 
putting things on the table that I didn’t 
think were ready or valid, but Stu is just 
like, no, every idea is a valid idea. 


What's crucially common toall 
your songs? 

Ithink there’s always a fairly strong 
pursuit of melody at the forefront 

of Gizzard music, and I guess our 
songwriting has developed a lot, so 
we're able to be slightly more creative 

in that respect. Even though it can be 
quite dense, or appear to be complex on 
certain levels, we really try to find the 
simplicity in pure melody. The times that 
we do muck around with polyrhythmic 
things or the microtonal world, ifyou 
strip that stuff away, at their core [the 
songs] are quite simple in what they’re 
trying to convey. Andas time goes on, 
that’s a starting place. Ifit’s a really good 
melody, it’s like, OK, that could become 
aGizzard song. 


Howdoyouview12Bar 
Bruise, 10 years on? 
There’s definitely a through- 
line in terms of the spirit ofall 
ofus asa band: just kind of 
tumbleweeding around and 
not overthinking what it is 
that we are doing. There was 
some intangible thing that we all 

felt from the start when we would play 
together. I think that’s something we all 
had that was a natural instinct back then, 
but we were stabbing in the dark in terms 
of what we were as an entity. That was 
justa straight-up, simple garage-rock 
album. Since then we’ve just developed 
so muchas musicians and in how we 
interact with each other. That garage- 
rock thing was reflective of what we 

were all into, and bands in and around 
Melbourne and Geelong. Then we started 
to experiment with different genres or 
concepts, and that did feel pretty novel 
tous. With some people there wasa bit of 
pushback because they couldn’t really 
comprehend the genre-jumping. But 
now] feel like that’s come to define us. 


What's with the endless 
structuralchallenges? 

Itisa challenge in many ways but 
counter-intuitively, italmost has 
the opposite effect. When you’re 
making an album, traditionally 
you're feeling around in the dark 
totryand finda formula or 
justa direction, soyou 
can expel whatever 
you need to. So 
when we doset 
challenges for 
ourselves, like 
the microtonal 
thing or, with 
Changes, the 
chord-based 
idea, it 
sets up) 
these walls 
that we can work within. 
That really frees up the 


Melody makers:KG 
atthe AllTogether 
Now festivalin 
Waterford, Ireland, 
July 31,2022 


creative process because the 
creativity is still unbounded. 
It’s really important to the 

DNA of the band that we’re 
able to work quickly, because 
when you set these boundaries 
you know what you canand 
can’t doand youstart to 
accruean album’s worth of 
songs and music — sometimes 
more than that —withina fairly 
short space of time. 


Why wasitso 
difficult to finish 

we Changesin2017? 
= ©The core concept of the 
oscillating scalesisa 
jazz thing: most songsin 
Sy popular music would be 


the key and move around 
the chords within that key. 
Whereas with this, even 
though they’re really basic 
chords, each time the chord 
changes, you change toa 
different scale. I feel part oft 
may have been because ona 
theory level, that limitation 
is kind of hard and semi- 
advanced. So maybe we were a bit 
stifled by that, initially. I definitely felt 
slightly inhibited, but it’s really good to 
have those challenges and then try to 
transcend them, because that’s how you 


“Everyone is 
constantly bringing 
something to the (able 


thatis 


a] 


amaz ing” 


“Wemakeuse 
ofourtime”: 
Joey Walker 


grow. With the early version, we booked 
studio time - which was also athing we 
don’tusually do—and recorded the initial 
sessions of what was to become Changes. 
Every 10 times where we're trying 
something and letting itbe, it’s usually 
fine and we feel happy putting whatever 
thatis out there. I feel like that was the 
time itjust 
wasn’t 
quite there. 
Also, itwas 
during 2017, 
when we had to put out 
those other five albums! 
Itjust didn’t materialise 
as quickly as we thought 
it would. So Stu was like, 
“OK, let’s put this to bed fora 
while.” Then during the pandemic 
we opened it back up and, as we 
assumed, it had slightly shifted. 
Once that happened, it just opened 
the doors. INTERVIEW: SHARONO'CONNELL 
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Richard 
Dawson: 
raisingthe 
stakes 


NEW ALBUMS @ 


RICHARD 
DAWSON 


The Ruby Cord 
9/10 


Geordie folklorist wraps up 
trilogy in typically eccentric 
style. By Louis Pattison 


ICHARD DAWSON is on quite 
some creative streak. The past 12 
months have already seen one 
great album from the Tyneside 
bard — Henki, a collaboration with 
the Finnish metal alchemists 
Circle. Now here’s another: The 
Ruby Cordis framed as the conclusion toa trilogy of 
albums that Dawson began back in 2017. The first of 
the three, Peasant, surveyed a number of 


storytelling might be 
science fiction - think 
therich and detailed 
world-building ofa 
figure like Ursula Le 
Guin or Philip K Dick. 
Another might be 
video games — fantasy 
RPGs like Skyrim that 
dispense little nuggets 
ofloreas you explore, 
giving youa sense of 
awider world beyond 
your immediate 
experience. 

The narratives here can be dark and discomfiting, 
but the mood is generally calm and tranquil, largely 
lacking the roar and churn we hearin much of 
Dawson’s work. He’s backed bya mini-ensemble 
consisting of harpist Rhodri Davies, violinist 
Angharad Davies and drummer Andrew Cheetham. 
On “The Hermit”, they sprawl out in improvisatory 
fashion, more concerned with mellifluous texturing 
than familiar song structure. Deeper into the 

album, there are moments that raise the 


colourful characters living in the Middle Naaaialiiawm temperature a couple of notches: the 
Ages kingdom of Bryneich back circa the 1 TheHermit wild harp freakouts buried in the midst 
6th century AD. It was followed by 2020, 2Thicker Than of “The Fool”; the romping metal riff that 
which cast an empathetic eye across the Water briefly flowers at the heart of “The Tip Of 
lives of those occupying familiar early 21st- 3TheFool An Arrow”. But these are generally used 
century spaces — the football field, the local 4Museum asa sort of dramatic punctuation, and 
pub, the Amazon fulfilment centre. Where 5The TipOfAn consequently are fairly short-lived. 
next? To the future, of course — specifically Arrow Whatever Dawson is writing about, he 
500 years into the future, into a sort of 6No-one tends to return to human stories — our 
liminal reality that straddles real lifeand 7HorseAndRider ambitions, fears, disappointments and 
something more virtual. Proaibacih ¥: frailties, You get the feeling that he’s 

It’s certainly within the scope of Dawson's Sam Grant, i contrived the setting of The Ruby Cordasa 
powers to pull offsome kind of neon-lit RichardDawson Way oftacklingsuchatheme froma variety 
space opera. But thisis not that album. The Recordedat: ofunusual vantage points. “Thicker Than 
Ruby Cord certainly has some epic qualities Blank Studios, Water” is a gentle canter of chiming guitars 
—for one, it’s long, clocking in atan hour Newcastle- and little flourishes ofharp, butit holds 
and 20 minutesin length, and kicking upon-Tyne asense of terrible absence at its core; the 


off with an opening track, “The Hermit”, 
thatitself stretches out toa panoramic 


Personnel:Richard 
Dawson (vocals, 


narrator, fleeing from cyberspace back into 
the real world, passes through deserted cities 


40 minutes. But where 2020 felt direct ae ale and empty dual carriageways, in search of 
and upfront, both in its music and in the Davise (harp), the bodies that he and his family long ago left 


manner ofits storytelling, The Ruby Cord 
feels more cryptic, dense and complex, as if 
Dawson — never not ambitious in his art —is 
intentionally raising the stakes. 

There is some feat of imaginative creation 
going on here, and it’s only byscrutinising 
the lyric sheet that you can really begin to comprehend 
the shape of the world that Dawson has designed. 

The Ruby Cordis set in an augmented reality, humans 
existing somewhere between the world we know and 
avirtual space in which the lines between history, 
mythology and imagination blur. On “The Hermit”, 
the familiar intermingles with the deeply strange. One 
minute Dawson is sketching a bucolic scene of “crow- 
pocked copses” anda “caterpillar’s ardent mandibles”; 
the next he’s singing of “an update tomyvisualand 
ontoceptual cortexes”. “Museum”, meanwhile, follows 
anunnamed visitor as they explore a complex that 
contains an archive of human memory, projected onto 
the walls. One reference point for The Ruby Cord’s 


(violin), Andrew 
Cheetham 
(drummer) 


SEE enigmatic fizzle. The remarkable “The Tip 


AngharadDavies behind. “The Fool” seems to harkback tothe 


territory of Peasant, a love affair conducted 
inamedieval town - or presumably the 
simulation of one? — that ends withan 


Of An Arrow”, meanwhile, has the feel ofa 
video game quest, the narrator and her plucky daughter 
Isagog crafting arrows before venturing “into the realm 
of the fabled three-faced hare”. There, we are reminded 
that pride comes before a fall. 

Dawson’s work has always required a certain 
amount of buy-in from the listener, which it 
traditionally pays back with dividends. The Ruby Cord 
is no different, and in its depth and ambition may go 
further than any of his records before. If Dawson’s 
discography was the books of Tolkien, this wouldn’t 
be The Hobbit, or even Lord Of The Rings, but The 
Silmarillion. As such, this might not be the first Richard 
Dawson record you would recommend toa newcomer: 
too much, too soon. Still, if you’ve got the measure of 

him and his work, The 


ey Cordwor'tfailto 


Indepth and ambition it goes 
further than any ofhis records 


impress. You leave it 
mind reeling, happily 
baffled, dazzled 

by the scope ofits 
achievement. 
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THE1975 
BeingFunny InA Foreign 
Language 
DIRTYHIT 
6/10 
MattyHealy'spopmavericksplay 
itsafe 
Being Funny...is the 
1975 album for those 
whoalways found 
= their sprawling 
pretension abit much, 
<s the band knuckling 


down with Jack Antonoff and delivering 
11 well-behaved tunes in 45 minutes. 
Itmight have been credited to The 
1986 — songs like “I’m In Love With 
You” belong ona Gary Davies playlist 
between Curiosity Killed The Cat and. 
Bruce Hornsby. Though there are 
tantalising hints ofadventure on the 
sumptuous “Part Of The Band” and 
the LCD-ish piano of the eponymous 
opening track, the overall mix of MOR 
and torturous wordplay recalls no-one 
somuchas Robbie Williams. 

‘STEPHEN TROUSSE 


ACIDKLAUS 

Step OnMy Travelator: The 
Imagined Career Trajec 
Of Superstar DJ &Dance- 
Producer, Melvin Harris zenrc 


7/10 


Moonlandingz mastermind enlists 
Richard Hawley, Maxine Peake and 
more for retro-raveproject 
Yet another project from 
ithe endlessly prolific 
Adrian Flanagan of 
International Teachers 
Of Pop, Moonlandingz, 
Eccentronic Research 
Council and more, the debut Acid Klaus 
album isacatchy collection of electro 
and acid throwback tracks featuring 
multiple star guests including Richard 
Hawley, Sink Ya Teeth’s Maria Uzor and 
regular Flanagan collaborator Maxine 
Peake. Thealbum’s loosely conceptual 
narrative chronicles the rise and fall of 
ahedonist rave DJ, butany background 
plotis skimpy and superfluous. Kinetic, 
nimble, jitter-funk bangers like “Party 
Sized Away Day”, sardonic electroclash 
robo-chant “Crashing Cars In Ibiza” and 
the eerie Peake-voiced coda “Eulogy 
To A Quiet Life” work just fineas stand- 
alone, wonkytronic gems. 
STEPHENDALTON 
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Having 
theircake 
andeating 


it: Arctic 
Monkeys 


ARCTIC 
MONKEYS 


The Car 


DOMINO 


8/10 


THE caris one of 

the most potent 
symbols in rock’n’roll. 
Typically it stands 

for freedom, escape, 
personalagency 
anda mysterious, 
no-strings sexuality. But where rock’n’roll 
symbolism is concerned, Arctic Monkeys 
like to have their cake and eat it: whatever 
you think itis, that’s what it’s not. In 

lead single and album opener “There’d 
Better Be A Mirrorball”, the caris not the 
beginning ofa new adventure but the 

end of one, the place to walk someone 
when giving them the ultimate brush-off: 
“Baby, it’s been nice”. 

Thisisa different Alex Turner to the one 
we're used to hearing. Wrong-footed for 
once, he’s desperately trying to “throw 
the rose-tint” ona failing relationship, 
pleading poignantly for the slow-dance 
scene we all know he’s not going to get. 
However, “...Mirrorball”’s exquisitely 
fizzling romanceis atypical of the album 
asawhole. Turner is soon backin his 
favoured role as cynical chronicler ofa 
decadent milieu. Ashe once scrutinised 
Sheffield taxi queues, now he stalks cover 
shoots and riviera resorts, the Bryan 
Ferry de nos jours. And while there was 
aknockabout humour to the sci-fi Vegas 
fantasia of Tranquility Base Hotel & Casino, 
The Car on the whole feels pretty bleak. If 
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depicts a kind of Black Mirror-style 
dystopia, where meaningful experiences 
can only beaccessed by means ofa VR 
headset (“The simulation cartridge for City 
Life’o9 is pretty tricky to come by”). The 
suffocating sense of dread is underscored 
bya lurching industrial beat, in the 
manner of Portishead’s “Machine Gun”. 
Meanwhile, the title track finds another 
way to recast our traditional symbol of 
escape as something both mundane and 
sinister. “It ain’ta holiday until you go 
to fetch something from the car”, croons 
Turner, darkly. At best, this is amutually 
resentful couple making any excuse to 
escape each other’s company for a few 
moments. But as they’re “sweeping for 
bugs insome dusty apartment”, you 


SLEEVE NOTES 


1There'dBetter 


Be AMirrorball suspect something even murkier is going 
21 Ain't Quite on: maybe there’s a brick of cocaine 
Where! ThinklAm | inthe glovebox, acudgel in the boot? 
3Sculptures Of The arrangements nod knowingly to 
Anything Goes Jean-Claude Vannier and Piero Umiliani, 
golden boy wasin bad shape then, he’sin 4JetSkisOn all twanging bass, muted timpani and 
real trouble now. TheMoat: fin-de-siécle strings. It’s cinematic, but 
ay 5 Body Paint 7 a eet a 
There’s a brilliant lan Penman essay 6TheCar notin the traditional, ride-into-the-sunset 
entitled “A Dandy In Aspic”, psycho- 7Bigideas sense. Mostly, this feels like one of those 
analysing Scott Walker’s early ’70s as BHello You French arthouse films where a bourgeois 
he sinks into a comfortably numb “MOR 9Mr Schwartz get-together goes slowly very wrong. 
limbo” of brown-carpeted studios and 10PerfectSense There’s nothing here quite as 
European TV spots. This is very much the iit spectacular as “...Mirrorball”, arguably 
mental terrain of The Car. “Let’s shake a Produced by: Turner’s crowning achievement to date, 
few hands”, Turner declares unsteadily F Spill worthy ofa seat at the big white piano 
ee parE Recordedat:La 7 . 
on the clipped orchestral funk of “I Ain’t Frette Studios alongside Burt and Hal. Perhaps Side Two 
Quite WhereI Think I Am”, stumbling like fearParts: Butley of the album could have done with more 
aXanaxed celebrity through a roomful of Priory, Suffolk; rockers, more drum-machine curveballs, 
“stackable party guests” and “formation RAK Studios, a couple of tracks without the ever- 
displays of affection”. On “Sculptures Of London present string cascade or guitar solos that 
Anything Goes”, he’s azombie pop star Personnel: sound like they’ve been painstakingly 
going through the motions, “performing Alex Turner excavated from the site of Trident 


(vocals, guitars, 
keyboards, piano, 
synthesiser, 
drums), Jamie 


Studios, carbon-dated 1973. But on the 
other hand, this meticulous mood-setting 
is what allows the lyrics to take hold, 
expertly conjuring an exotic, enfeebled 


in Spanish on Italian TV” while yearning 
pathetically fora simple love his chosen 
lifestyle has rendered impossible. Andon 
“Big Ideas” he’s a burnt-out bandleader, 


er Cook (guitar, ' 
singing “the ballad of what could have synthesiser, demi-monde of “blank canvases lent 
been”. He’s “conjured up wonderful organ, slide against gallery walls”, “Jet Skis on the 


moat” and “a four-figure sum on a hotel 
notepad”. It’s empty and amoral but it’s 


things”, he coulda been a contender. But 
these days, “Ijust can’t for the life of me 


guitar), Matt 
Helders (drums), 


remember how they go”. Nick O'Malley also irresistibly smooth and clever. Much 
Asalways, the brutal precision of (bass), Tom like For Your Pleasure or Gaucho, The Car 
Turner's observations and the way he forma functions both as intoxicating advert and 


relishes a smart turn of phrase brings 
these vignettes to life in a way that’s 
almost frighteningly vivid, even when his 


withering critique. 
Has there ever been a band who've sold 
out football stadiums while releasing 


(backing vocals), 
strings arranged 
by Alex Turner, 


circuitous melodies don’t always land. James Fordand music as nuanced as this? Arctic Monkeys 
“Sculptures Of Anything Goes” chillingly Bridget Samuels are having their cake and eating it, again. 
Ce. 
x 1 r i! 
{ WALK YOU TO THE CARY 
THELAST uae ©ALEX ARCTIC 
» SHADOW ipo TURNER MONKEYS 
PUPPETS Submarine renexamiy ose 
The Age OST Hotel & Casino 
OfThe DOMINO,2011 DOMINO, 2018 
Understatement Richard Onwhich the 


DOMINO, 2008 


Ayoade's awkward teenage 
rom-com demanded that 
Turner park theraised-eyebrow 
rock for aset of low-key 
acoustic charmers. 7/10 


band elegantly uncoupled 
themselves from the guitar-bass- 
drums format to side-eye the 
21st century via the rantings of 
awashed-up playboy. 8/10 


Early sign of Alex Turner's retro- 
orchestral ambitions, as part of 
the turtlenecked supergroup 
with Miles Kane. 8/10 


NEW ALBUMS @ 


DANIEL BACHMAN 


Almanac Behind tures.oeeo 

8/10 

Fingerstyle guitarist's elegies for the 
Anthropocene 


Daniel Bachmanis 
arare figure doing 
something genuinely 


newwith the acoustic 

guitar. On Almanac 

Behind, his guitar 
and banjo improvisations intermingle 
with tape manipulations, emergency 
radio broadcasts and recordings of 
freak weather conditions to create 
dense audio collages. Beyond the 
often fascinating sounds, there’sa 
message here: these songs function like 
mini-documentaries of an ecosystem 
spinning off the rails. On “Gust Front 
(The Waiting)”, his playing sounds 
exhausted, depleted. But as the track 
segues into “540 Supercell”, his guitar 
leaps into sprightly motion as the 
heavens suddenly open. Bachman 
doesn’t breathe a word, but Almanac 
Behind’s message rings loud and clear. 
LOUISPATTISON 


RAYLAND BAXTER 
If! Were A Butterfly aro 
8/10 


Arrestingreturn of Nashuille 
poppolymath 


Baxter's largely upbeat 
fourth masks heavy 
themes of emotional 
‘al reckoningand 
iwi \ renewal, typified by 
the dubby psych-soul 
of the ruminative title track. And while 
“Buckwheat” and the Gruff Rhys-ish 
“Rubberband Man” keep the party 
grooves going, the recent loss of father 
Bucky — best known for his work with 
Bob Dylan and Steve Earle — seeps into 
nostalgic piano ballad “Tadpole” and 
the doleful “Violence”. There’s plenty 
ofhelp too (including Shakey Graves, 
members of Alabama Shakes and 
Cage The Elephant, plus Bucky himself), 
as Baxter bows out witha dramatic 
double whammy of “Thunder Sound” 
and “My Argentina”. ROBHUGHES 


BLACK LIPS 
Apocalypse Love rire 
7/10 


Effortlessly diverse set from Atlanta 
garage graduates 
‘Twenty years and 
1oalbums into their 
career and there’sa 
‘comfort, anatural 
ease, to Black Lips’ 
kta EBB Apocalypse Love that 
could never be mistaken for laziness. 
It’sasound honed in the garage-rock 
renaissance of the early noughties, 
here incorporating impeccable nods 
tosurfer psych (“Love Has Won”), 
Spectorish pop (“Operation Angela”) 
and some of the band’s trademark 
outlaw country (“Stolen Valor”, 
“Apocalypse Love”, “Tongue Tied”). 
But the band aren’t quite standing still 
— “Sharing My Cream” is an unlikely 
embrace of rap, while “No Rave” 


touches on electroclash, all created 
with the same sure touch and love of 
songwriting craft. PETER WATTS 


BREATHLESS 
See Those Colours Fly tenorvossa 


8/10 


Weightless dream-pop that'sall 
filigree andshadow 


Breathless’s eighth was 
shaped by drummer 
Tristram Latimer 
Sayer’s absence after 
acarcrash lefthim in 
jacoma, with bassist 
AriNeufeld instead programming 
Moe Tucker-esque rhythms while he 
recovered. Mixed by Kramer, its sparse 
instrumentation allows Gary Mundy’s 
kaleidoscopic guitars more room to 
shimmerand flare — “Let Me Down 
Gently” could almost be Slowdive 
—while This Mortal Coil veteran 
Dominic Appleton sounds especially 
compassionate on the sublime “My 
Heart And!” and hymnal “The City 
Never Sleeps”. For closer “I Watch You 
Sleep”, however, such restraints gently 
castaside, its serenity patiently replaced 
bya-relatively — frenzied squall of 
noise, WYNDHAM WALLACE 


FIONA BRICE 
And YouKnow | Care seaunion 
8/10 


Indie’s favourite arranger takes 
timeout 


Given her industrious 
mature — performing 
live with Elbow, 
orchestrating for John 
Grant, composing 
documentary scores — 
Fiona Brice’s urge to create a meditative 
refuge is reasonable. Opening 
instrumental “Ascending” descends 
into windswept noise, but thereafter 
such clamour’s left behind, with 
strings and piano dominant, ifrarely 
stiffly formal, whether on the solemn 
“Through Her Eyes” or the effectively 
compassionate title track. Surprisingly, 
given her day job, it’s Brice’s vocal 
contributions which lift this above 
much New Classical fare, with “We 
Rise We Fall” tenaciously uplifting, 
“Nocturnal” borne aloft on choral 
voices, and “Today Will Be Different” 
abalm for challenging times. 
WYNDHAM WALLACE 


BURDELLEN 

ATarot Of The Green Wood 

MAVIS 

8/10 

Spellbinding third from Glasgow- 

based spook-folkduo 
Debbie Armour and 
Gayle Brogan have 
been reshaping 
traditional song 
into semi-abstract 
form as Burd Ellen 

for the past few years now. As the title 

implies, A Tarot Of The Green Wood 

is rooted in the Major Arcana, the 

pair pulling from classic imagery to 

generate a minimal song-suite rich 


HUGH CORNWELL 


ME REVELATIONS i 


> 


The ex-Strangler on tapping into painfulmemories 


EEP into his career 
as asolosinger- 
songwriter, Hugh 


Cornwellis mining reserves of 
vulnerability he rarely showed 
in The Stranglers. Though the 
bruised emotions onnew 
album Moments Of Madness's 
“When! Was A Young Man" are 
sheathedin his trademark 
sneer, these painful fragments 
of youthful memory, suchas 
reminding his late father of “the 
cardboard in your hug’, still feel 
raw. "Writing and recordingit 
was cathartic,” Cornwell 
agrees. “had avery difficult 
relationship with my father 
andit was never resolved, | 
remember him calling me to his 


bedside at death's door and| 
thought we were going tohave 
amomentof understanding. 
He said, ‘Can! havesome 
pineapple juice?’ That was my 
epiphany with my father! He 
was gone within 24 hours.” 

While The Stranglers endure, 
Cornwellis relishing his solo 
craft. “In The Stranglers, John 
[JJBurnel] would come up with 
achord sequence and|'dturnit 
into asong,” he recalls, “or vice 
versa.” Thoughhe lacks that 
collaboration's unexpected 
enhancements, there's lessin 
the way of his imagination now. 
“Doingit on my own, | feel more 
complete and fulfilled.” 
NICKHASTED 


in subtle detail. Ambient drones and 
field recording chatter frame Armoutr’s 
lovely voice ina sinister glow, from the 
harmonium-like hum of “The Hermit” 
to “The Chariot”’s piped sustain 
(courtesy of Lankum’s Ian Lynch), 

It’s all crowned by amagnificent, 
14-minute version of Alasdair 

Roberts’ “Under No Enchantment”. 
ROBHUGHES 


ELIZA CARTHY & 
THERESTITUTION 
Queen Of The Whirl seven 


7/10 


Oldsongswithanewsoundfrom 
folkheiress 
After inviting 
followers on social 
media to nominate 


their favourite songs 
from the two dozen 


albums she’s made 
solo and in collaboration, Carthy 
has re-recorded 16 of them, re- 
upholstering ancient folk ballads 
(“Pretty Ploughboy”), Pete Seeger 
songs (“My Father’s Mansions”) and 
herown compositions (“Mr Magnifico”) 
with full band arrangements, electric 
guitars and keyboards combining 
with fiddle and accordion to create 
amuch denser folk-rock sound than 


we've come to associate with her. It 
serves as a timely reminder that over 
the last three decades she has built a 
canon of work that spreads the gospel 
of English traditional music as proudly 
as anything by herillustrious parents, 
Norma Waterson and Martin Carthy. 
NIGEL WILLIAMSON 


HUGHCORNWELL 
Moments Of Madness tawy-Ho-H0 


7/10 
Muscular self-reflectiononsolo10th 


While the current 
Stranglers dig 
unaccustomed 
poignancy from 
time’s depredations, 
their erstwhile leader 
finds dignity in his endurance without 
them. “Coming Out Of The Wilderness” 
is thunderously tribal garage-rock 
froma singer toying with his rep for 
testosterone provocation — needing 
“adamngoodshave.../Ipromise I'll 
behave” — while his guitar rings like 
Link Wray. “When I Was A Young Man” 
is the stand-out confession, clambering 
over verses’ minor-key vulnerability 
toa tough, pummelling chorus. 
Ruefully considering his late parents, 
his tart sneer repels sentiment, the ex- 
Strangler not yet gone soft. NICKHASTED 
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BERTRANDFEVRE 


OLOFGRIND 


CRAVEN FAULTS 
Live Works 


8/10 


Faults’ anonymous 
mastermind has 
created arich body 
of work falling somewhere between 
electronica and folklore, invoking 
imagined journeys across a post- 
industrial Yorkshire landscape 
through their repetitive, modular 
transmissions. Live Works finds Craven 
Faults revisiting three earlier tracks 
and adding one new one, “Ravelands 
Brow” — named aftera rural road. It’s 
typical of Craven Faults’ hypnotic 
electronic minimalism: oscillators 
whir, amelody slowly uncoils through 
the motorik drones, the detail and 
texture are rich and involving. 
Forallits metal machinery, this is 
warm, organic-feeling and strangely 
nostalgic music. MICHAEL BONNER 


RACHAEL DADD 
Kaleidoscope 


MEMPHIS INDUSTRIES 


6/10 


“Diving and swooping, 
sleeping in the sky, 
Iknow bounds”, 
coos Rachael Dadd, 
singing about 
swifts, butalso 
describing her own music, blithely 
crossing borders from folk to jazzand 
electronica, often within the same 
song. Kaleidoscope is the seventh 
album inarestlessly prolific DIY 
career, and with production polish 
from Rob Pemberton (Emily Barker 
and the Fernweh), it might be closest 
she’s flirted with the mainstream. 
Though the opener, “Children Of 
The Galaxy”, is alittle too guilelessly 
cosmic, at her best, on the sparkling 
“Ox” and “River Spirit”, she 
approaches the mercurial musings of 
prime Jane Siberry. STEPHEN TROUSSE 
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AMIDANG 
The Living World's Demands 


PHANTOMLIMB&LEAVING 


6/10 


Amrita “Ami” Kaur 
Dang isa Baltimore- 
govae based singer and 
Se sitar player who puts 
Indian ragas through 
aspace-age electronic 
filter. Her proper “songs” are rather 
unsatisfactory and aimless — the 
only melody that registers is the slow, 
minor-key electronica of “Unstruck 
Sound”. More interesting are the 
frictionless, arrhythmic soundscapes, 
like “Circuit” (a series of discordant 
sitar flourishes and ambient drones) 
or “Balna” (a 15th-century Sikh hymn, 
orshabad, put through endless reverb 
and accompanied by fuzzy, FX-laden 
sitar voicings). Best of all is “Oh DhaTa 
Na (Tarana)”, a digital nursery rhyme 
that gets pulses racing by constantly 
shifting its tempo. 
JOHNLEWIS 


JACKENELSWYTH 
Six Static Scenes 
NEOLITHIC 


8/10 


Originally released 
on London venue 
Café Oto’s digital 

= label Takuroku, 

Six Static Scenesis 
banjo player Jacken 
Elswyth’s second full-length, of sorts, 
after self-releasing a batch of small- 
edition cassettes. There are hints to 
the unpredictable, rangy sound of 
Elswyth’s playing in the artists she 
pays tribute to on Six Static Scenes 

— Hobart Smith, Dock Boggs, Dink 
Roberts, Margaret Barry — but those 
inspirations aren’t limitations. For 
much of Six Static Scenes, Elswyth’s 
revenant take on the banjo is insistent 
in its dogged repetition, calling 
forth the whirling hillbilly drone of 
Henry Flynt, inastrange, seemingly 
paradoxical capacious minimalism. 
JONDALE 


EZRA COLLECTIVE 
Wherel'mMeant 
ToBe 


7/10 


| Ten years on, EC’s 
7 aimisstill tostretch 

the possibilities of 

what jazz might be. 

Led by drummer 

Femi Koleoso, they 
borrowed the pulses of Afrobeat, hip- 
hop, dancehall and Afro-Cuban salsa 
for their 2019 debut, You Can’t Steal 
My Joy, and though their follow-up is 
noless celebratory, its focusis tighter, 
its punches more considered. Witha 
guestlist including Sampa The Great, 
Kojey Radical, Emeli Sandé and (in 
aclip ofarecorded phone call) Tony 
Allen, it’s a solid listen-through, but 
highlights include an exhilaratingly 
paced “Victory Dance”, the dub- 
propelled “Ego Killah” and “Live 
Strong”, a joyful hybrid ofjazzand 
funky house. 
SHARONO'CONNELL 


FENELLA 
The Metallic Index 


FIRE 


8/10 


After 2019’s 
reimagined 
soundtrack to 


Marcell Jankovics’ 
cultanimation 
Fehérl6fia, Jane 
Weaver, Raz Ullah and Pete Philipson 
return for a follow-up album but 
with asoundtrack of different sorts. 
Loosely based on the real story ofa 
young psychic nurse in 1920s London, 
thealbumisa largely instrumental 
work intended to be consumed as 
one complete journey, with Weaver's 
breathy, often ghostly voice added 
as texture or subtle guidance rather 
than hand-holding narrative. Texture 
playsabig part onan album that 
takes in atmospheric ambient, 
immersive synth soundscapes and 
ripples of cosmic electronics that 
shift from beautifully immersive to 
hauntingly eerie. 
DANIEL DYLAN WRAY 


FIRST AID KIT 
Palomino 
‘COLUMBIA 


8/10 


. “Out Of My Head”, 

‘ Beret opener 
and lead single, might 
promptnervousness 
in fans of First Aid Kit’s 
‘winsome country: 

it’s unabashed pop, all cavernous’80s 
keyboards and thunderclap drums. Itis 
followed by “Angel”, nearer Abba than 
the Burritos. There is nothing wrong 


with either song, butit’s nevertheless 
arelief to discover that they are more 
anomaly than mission statement. 
The rest of Palomino is the familiar 
bonding of the Séderbergs’ unearthly 
harmonies to yearning, indelible 
country melodies. “Ready To Run” 
and “Nobody Knows” are particular 
highlights, and “Wild Horses II” joins 
their own immortal “Emmylou” in 
the top tier of country songs about 
country music. 

ANDREW MUELLER 


FOXTON & HASTINGS 
The Butterfly Effect 


BASSTONE 


7/10 
Bruce Foxton and 
= Russell Hastings 
are more commonly 
sighted ploughing 
through the former’s 
pastin From The 
Jam, but this third album of original 
material finds them spreading their 
wings considerably wider. The sassy 
horns and strutting rhythm of “Time 
On Your Side” brings to mind Chairmen 
OfThe Board, “Electronic Lover” is the 
kind of psych blues Steve Marriott used 
to doso well, while both the sun-kissed 
“Feet Off The Ground” and “Lula” weld 
acid jazz to bucolic folk. Closer to home, 
the sprightly “Circles” reconnects with 
those moments when The Jam would 
scratch their power-pop itch. 
TERRY STAUNTON 


AOIFE NESSA FRANCES 
Protector 


PARTISAN 


8/10 


“T’ve been dreaming 
allthis time for too 
long”, sings Aoife 
Nessa Frances on 
“Only Child”, but 

le ifthe followup to 
2020's Land Of No Junction comes 
witha back story ofreawakening in 
County Clare, Protector maintains its 
creator’s woozy MO. XTC’s Skylarking 
heard through heavy-sedation fog, her 
second LP comes with extra flourishes 
—other-worldly horns on “Day Out 
OfTime”, mangled violin on “Only 
Child” — but Broadcast synths persist, 
the otherworldly auteur still floating 
somewhere in the background ofher 
own songs like a psychedelic ghost. 
Dream on. 
JIM WIRTH 


hauntingly 
eerie 
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@ NEW ALBUMS 


THE Stand-In, Caitlin Rose’s 
third release in five years, placed 
s herat the top of Nashville’s list 
of essential young artists back 
% in 2013. But it appears she wasn’t 
quite ready for all the attention. 
She found the spotlight debilitating rather 
than enabling, its unwanted glare suggesting 
the prospect ofimminent burnout. Rose did 
eventually return to the studio in early 2020, only 
tobescuppered by the pandemic. Now, aftera 
fewreadjustments, she’s back in earnest, brighter 
and more assured after what she calls “this 
10-year streak of doom and disappointment”. 
Named after an ancient astrological term that 
relates toa planet being consumed by the sun, 
Cazimi acknowledges her past experience while 
proposing a fresh set of terms. 

It feels like the work of someone who's come 
tosome kind of acceptance, a self-appraisal of 
sorts, with the tough wisdom that entails. 

Rose’s voice remains as effortlessly supple as 
ever, navigating the emotional terrain of these 
songs — part country, part shimmery pop — 


Acoustic guitar prodigy Billy Strings was 
among the big winners at 2022's Americana 
Awards at Nashville's Ryman Auditorium. 
The Michigan-reared bluegrasser made off 
with Artist Of The Year, feeding anticipation 
for Me/And/Dad, out inlate November on 
rounoer. Recorded withstepfather Terry 
Barber, the album finds him digging into the 
work of those whoinspired him, viasongs by 
the likes of Mac Wiseman and Doc Watson. 
Guests include Jerry Douglas andRonnie 
andRob d 

Meanwhile, other gongs 
were wonby 

Russell (Album Of The Year 
for Outside Child), Brandi 
Carlile (Song Of The Year: 
“Right On Time”) and 
husband-and-wife team 
The War And Treaty, who 
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‘ AMERICANA 


Album of the month 


CAITLINROSE 


Cazimi 


8/10 


Nahville singer songwriter’s triumphant, overdue return 


witha renewed sense of self-possession. 
Low-key opener “Carried Away” addresses 
the need to break patterns of behaviour and 
self-destruction, something echoed inanumber 
of subsequent tracks. Co-written with Courtney 
Marie Andrews, who also sings backing 
vocals, the terrific “Getting It Right” makes its 
narrator’s position clear: “Callit bad timing/ 
Callit whatever you want/I won't spend another 
lifetime/Getting it wrong”. “Black Obsidian”, one 
of several songs coloured by Spencer Cullum’s 
pedal steel, is another standout, examining the 
inherent conflict between holding on and letting 
go, between the familiar and the unknown. 
“Blameless” is a pristine ballad, marked bya 
measured guitar break, that sounds resigned 
to simple fate: “There’s no point in making it 
painless/It’s nobody’s fault and baby we're 
blameless”. By the time we get to the ringing 
“Only Lies” (written with co-producer Jordan 
Lehning), itseems like Rose has undergonea 
breakthrough: “My tune was changin’, though 
Ihadn’t touched the dial”. A brave, thoroughly 
welcome comeback. ROBHUGHES 


saw off competition from Big Thief, Los 
Lobos and Robert Plant & Krauss to 
be crowned Duo/Group Of The Year.Don 
Williams, Chris lsaak, Indigo Girls and The 
Fairfield Four were recipients of lifetime 
honours. Back on the new release front, 
Margo Price has announced Strays, due 
mid-January ontomavista. Produced by Price 
and Jonathan Wilson, the successor to 
2020's That's How Rumours Get Started 
features guest spots from Sharon Van 
Etten, Mike Campbell and 
Lucius.Expect psychcountry, 
rock'n'roll, “iridescent pop” and 
R&B. "I feel more maturein the 
way that! write now, I'mon 
more thanjust asearch for 
large crowds and accolades,” 
Price explains. "I'm trying to find 
what my soul needs.” ROBHUGHES 


GOLD DUST 
TheLate Great Gold Dust 


CENTRIPETALFORCE 


8/10 


Massachusetts folk auteur channels 
‘70s folk-rock and 90slo-fi 


“Go Gently”, the opening 

track on Stephen Pierce’s 

second album as Gold 

Dust, opens witha gigantic 

doomsday riff, as though 

the sky has cracked open, 
but gradually it gives way toadisarmingly 
placid folk melody. Pierce loves this sort 
ofcontrast, and The Late Great... toggles 
between the quiet and the loud, the storm 
and the calm. Heavy drums rumble beneath 
his gentle tunes, andJ Mascis even disrupts 
“Larks Swarm A Hawk” to do some majestic 
shredding. The album casts astrange spell, 
as though Pierce is playing every note from 
the other side of a dying campfire. 
‘STEPHENDEUSNER 


HONEY HARPER 

& THEINFINITE SKY 

Honey Harper & The Infinite Sky 
ATO 


7/10 


Friends and family onboard as space 
cowboycomesback downto earth 


Forhissecond album, 

Honey Harper (né William 

Fussell) recruited a 

> backing band that includes 

his wife/collaborator 

Alana Pagnuttias wellas 
members of Calexico, Spoon and TOPS. 
They’re a dexterous honky-tonk outfit 
that bolster his askew hooks, especially 
on “Boots Mine Gold”, which showcases 
his curious twang. His previous releases 
conveyed the weightless isolation of space, 
but here he nails his boots to the floor, so 
that his flights of fancy barely get airborne. 
Dropping the word “Baudrillardian” in 
“Ain’t No Cowboys In Georgia” certainly 
doesn’t help matters. Instead of looking 
ahead, he sounds like he crash-landed 
somewhere in the ’70s. STEPHENDEUSNER 


HORSELORDS 
Comradely Objects 


RVNGINTL 


8/10 


Baltimore quartet continue to expand 
their post-post-rock scope 
Aguitarcentric array of 


dexterous convolutions 
that alternately evoke 
Tortoise, Tinariwen and 
Terry Riley, “Zero Degree 
Machine” establishes 
athrilling trajectory for the Baltimore 
four-piece’s fifth album. While not the 

only contemporary act revisiting the post- 
rock aesthetic of the 1990s, Horse Lords 
may be the most consistently surprising 
and inventive thanks to their fluidity 

and versatility. Indeed, given that their 
spectrum ofnods and references runs 

from early Warp techno to bluegrass to 
Trout Mask Replica — horn-heavy freakouts 
like the full-bore “May Brigade” also 
demonstrate a kinship with The Comet 

Is Coming — the focus and coherence of 
Comradely Objects is even more impressive. 
JASONANDERSON 


JAMBINAI 
Apparition 


8/10 


At the other end of the 
spectrum to the K-pop 
phenomenon sits 


the South Korean 

post-rock trio 

Jambinai, although 
on the follow-up to 2019’s wondrous 
ONDA there is an unexpected squaring 
ofthe circle, with K-pop superstar swja 
lending her haunting voice to “From 
The Place Been Erased”, a typically 
intense slab of noise that sounds like 
an Asian tribute to MBV. The other 
three tracks on this short 28-minute 
album are equally striking, as drones 
build to cacophonous crescendos 
of noise, with piri (bamboo oboe), 
yanggeum (hammered dulcimer), 
geomungo (zither) and saenghwang 
(reed mouth organ) blending 
thrillingly with the primary rock 
colours of guitar, bass and drums. 
NIGEL WILLIAMSON 


JEAN-MICHEL JARRE 
Oxymore 


SONY 


7/10 


Yee He may still be widely 
associated with 1970s 
easy-listening synth- 
pop, but the Peter Pan 
of Parisian electronica 
SSises has recently 
amassed an impressive autumnal 
portfolio of boundary-pushing sonic 
innovation and pan-generational 
collaboration. Paying posthumous 
homage to musique concréte pioneer 
Pierre Henry, who died in 2017 while 
planning a joint album with Jarre, 
the 74-year-old composer’s latest 
project nudges him ina pleasingly 
glitchy, lightly experimental direction. 
Layered with ghostly vocal samples, 
found sounds and deluxe squelch 
effects, stand-out tracks like the 
burbling, bouncy “Neon Lips” and 
the gleaming, rumbling “Crystal 
Garden” are lavishly embroidered 
audio tapestries, The spacious, stereo- 
panning “binaural” sound mix works 
particularly well as a headphones 
album. STEPHENDALTON 


a Boys: 
immersive 
" cal 


JUNIORBOYS 
Waiting Game 


CITYSLANG 


8/10 


Canadian electro 

group Junior Boys dial 

down the decibels for 

their first album in 

six years, asonically 

lush audio experience 
born from family bereavement, Covid- 
eraintrospection and contemplative 
promenades around pandemic- 
empty ghost towns. In theirnew 
home studio, designed to prioritise 
dynamic range and noise reduction, 
Jeremy Greenspan and Matt Didemus 
maximise “deep listening” texture 
and detail on warm, wafting, ambient 
reveries like “Must Be All The Wrong 
Things” and beatless synth-jazz 
paintings like “Dum Audio”. Between 
heavily treated, gently glitchy vocal 
effects, Greenspan sounds like Arthur 
Russell cooing along to The Blue Nile 
on the softly percolating soul-tronica 
of “Night Walk”. Animmersive, gently 
hypnotic and sporadically sublime 
album, STEPHENDALTON 


NADINE KHOURI 
Another Life taurres 
8/10 


Itwas her second 
album, 2017’s The 
Salted Air, that 


swivelled ears 

Khouri’s way. A 

sparse, almost 
meditative set, it showed the British- 
Lebanese artist’s soulful mien and 
way with a Mazzy Star-ish drift, yet 
didn’t quite stick. Her follow-up is 
much less self-conscious: here are 
nine songs with aslightly dusty, 
countrified complexion, whose natural 
grace and restraint doesn’t preclude 
intimacy. Khourihasa terrific voice, 
its hushed, bluesy tone recalling 
Cat Power, while her songs’ settings, 
which include judicious saxophone 
and keys, have asmall-hours allure. 
The seductively smouldering “Vertigo” 
scores high on that count, but the 
anguished, electronic pulse of 
“Briefly Here” proves her versatility. 
SHARONO'CONNELL 


SARATHY KORWAR 
Kallak tretear.ae. 
8/10 


“Heat anon-stick 
pan with the past”, 
“A Recipe To Cure 
Historical Amnesia” 
starts, asadish 
invitingly sizzles. 
“Memories need to cook, nostalgia 
is steamed away...” Where Korwat’s 
breakthrough album More Arriving 
(2019) challenged anti-immigrant 
xenophobia through revelatory 
Indian rappers, Kalak attempts 


fundamental musical reform, ripping 
up Western notation’s hierarchical 
nature foracyclic, karma-like system. 
Percussionist Korwar reaches his 
desired future by pulling free of 
European gravity to return toa floating 
world, where pulsing rhythms merge 
into musique concréte streams and 
simmering ambience. “Remember 
Circles Are Better Than Lines” places 
jazz flute in such a sound-world, part 
rave, part reintegrated Eden. This is 
rebel music as passive resistance, 
blissfully embodying change. 
NICKHASTED 


LITTLE WINGS 
Froggy’s ‘ASTRALEDITIONS 


7/10 


Little Wings’ Kyle 
Fields has spent the 
past 20 years quietly 
amassing one of 

the most singular 
Pt bodies of workin the 
American underground for labels like 
Kand Woodsist; he’s alsoa trusted 
sideman for artists as diverse as The 
Microphones, Devendra Banhart and 
Peaches. Froggy’s, his first release on 
Astral Spirits’ imprint Astral Editions, 
is inspired by a defunct restaurant 

in Topanga Canyon. Spontaneously 
composed in one sitting, Fields’ world 
of warped keys and vintage drum 
machines isso fully formed thata 
record with sucha seemingly flimsy 
concept bursts with vivid imagery 
and invention. JACKMILNER 


CHARLES LLOYD 
Trios: Sacred Thread awenore 


7/10 


Charles Lloyd’s sax 
solo onhis friends 
The Beach Boys’ “Feel 
Flows” wasjusta 
footnote in the first 
jazz career to properly 
connect with the rock counterculture. 
The 86-year-old’s recent popular, 
prolific resurgence on Blue Note 
continues with this year’s three Trios 
albums. This last entry, with Indian 
percussionist Zakir Hussain and 

star guitarist Julian Lage, is perhaps 
closest to his spiritual essence. 
Hussain’s tablas and sacred singing 
are met by Lage’s sitar-like drones 


hee 


lessself- 
conscious 


and blues shivers on “Nachekita’s 
Lament”, while on “Tales From Rumi” 
percussion reverberates like raindrops 
pounding ina cave, with Lloyd’s tenor 
a purified version of the rough-edged 
attack he learned as’50s sideman to 
Howlin’ Wolf. NICKHASTED 


DANMANGAN 
Being Somewhere artsacrarts 
7/10 
eawnancan Assembled piecemeal 
= over the pandemic 
bythe Vancouver 
singer-songwriter and 
producer Drew Brown 


SING SOMEWHERE 


with long-distance 
contributions by drummer Joey 
Waronker, harpist Mary Lattimore, 
Broken Social Scene’s Kevin Drewand 
more, Dan Mangan’ssseventh album 
strikes a fine balance between the 
quiet intimacy ofhis best work and Bon 
Iver’s most fractalised folktronica. And 
although the emphasis on nuance and 
texture means Mangan’s gift for melody 
can geta little obscured, the more 
extroverted likes of “Fire Escape” and 
“All Roads” provide Being Somewhere 
with some welcome warmthand 
immediacy without disrupting the 
delicate mood. JASONANDERSON 


THE MARS VOLTA 
The Mars Volta ciounsnu 
8/10 


Though deserving 
of their rep as one of 
the mostambitious 
and singular US rock 
i acts of the 2000s, 
The Mars Volta were 
hardly known for their brevity. Yet 

on the band’s first effort in a decade 

— during which guitarist Omar 
Rodriguez-Lopez and singer Cedric 
Bixler-Zavala reactivated their post- 
hardcore rockers At The Drive-In with 
mostly satisfying results — they eschew 
the proggy sprawl of landmarks like 
2005's Frances The Mute in favour ofa 
more economical approach, with no 
decline in force or complexity. Indeed, 
the furious cumbia/rock fusion of 
“Graveyard Love” and the gentler 
cosmic pop of “Tourmaline” may 
comprise a new creative apex for 
these inveterate overachievers. 
JASONANDERSON 


STEVEGULLICK 
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LJEN od Lud 
Back Home 


10 


Feminist post punk trio fearlessly expand 


their horizons. By Emily Mackay 


BY all rights, Big 
Joanie shouldn’t have 
enough spare time 
tosound as good as 
they do, Formed in 
2013 as the result of 
achance encounter 
—when drummer Chardine Taylor-Stone 
noticed that guitarist and singer Stephanie 
Phillips was carrying a Raincoats tote 
bag — this London trio of committed, 
creative women have built something 
truly remarkable over the past nine years, 
becoming a formidable force in principled 
DIY music. 

Philips, a music writer as wellasa 
musician herself, started the collective 
DIY Diaspora Punx, which then founded 
Decolonise Fest, an event by and for DIY 
musicians of colour thatis still thriving. 
She also wrote a book, Why Solange 
Matters, for University of Texas Press. 
Bassist Estella Adeyeri is amember of Girls 
Rock London, a branch of the Portland, 
Oregon, organisation set up to help young 
women and non-binary people get into 
making their own music. Taylor-Stone has 
won awards for her LGBT+ activism, and 
is working on her first book, Sold Out: How 
Black Feminism Lost Its Soul. They are the 
sort of band who would send Jacob Rees- 
Mogg running in terror to Nanny. 

Their music walks the walkas much 
as the rest of what they do: their 2018 
debut album, Sistahs, with its slanted, 
girl-group-flavoured, riot grrrl-laced 
indie punk, inspired Thurston Moore 
and Eva Prinz to set up a whole new 
label, Daydream Library Series, in order 
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Big Joanie: (I-r) 
EstellaAdeyeri, 
Stephanie 
Phillips, Chardine 
Taylor-Stone 


torelease it. They’ve also put out7”s on 
Kill Rock Stars and Third Man, as well 
as touring with Bikini Kill, appearing 
at Grace Jones’s Meltdown, and being 
picked by Sleater-Kinney to contribute 
towards a Dig Me Out tribute album. Their 
live shows, in which overt activism and 
delirious dancing collide delightfully, 
have won them instant converts from their 
early days at DIY Space for London to this 
year’s Glastonbury debut. 

But what their second record, Back 
Home, underlines more than ever is 
that Big Joanie can’t be encompassed 
inan elevator pitch ora checking-off of 
influences. There’s an entrancing breadth 
of style and mood here, one that proves 
them keepers indeed. Opener “Cactus 
Tree” recalls the woozy, haunted indie 
of Belly and early Throwing Muses in its 
surreal, mystical imagery, heavy, swirling 
guitar and ghostly-sweet backing vocals. 
“He looks like home and Ifeel saved”, sings 
Phillips, the first of many references to 
homecomings on the album, whose title 
reflects on what “home” means for people 
with more than one heritage. The cover 


artisa tapestry, by artist Angelica Ellis, 
depicting Taylor-Stones’ nephew ona 
barber's chair, made in astyle evoking the 
wall hangings frequently seen in British- 
Caribbean living rooms after Windrush. 
“Tcan’t find you, come back home”, sings 
Philips on the chiming indie rock of 
“Today”, while on “Insecure” she boards 
atrain to “ride far away from here... Isit 
and think of all the things that Icould be”. 

There’s plenty of demonstration of 
the things Big Joanie could be here: the 
gothic guitars and chill Euro synths of 
the brooding “Your Words”, the chunky, 
Amps-esque grunge-pop punch of 
“Taut”, the sweetly fuzzy Omnichord and 
charmingly naive beat of “Count To 10”. 
“Confident Man” exults in deliciously fat 
synth riffs and drum-machine handclaps, 
while “Happier Still”, inspired by Nirvana, 
hammers home the fake-it’til-you-make- 
itaspect of grinding through depressive 
episodes with a brutal, bouncy grunge 
attack. “I Will” evolves froma deliciously 
languorous mood — muted organ and. 
ghostly reverb softening the edge of 
Phillips’s promise: “IfI could write the book 
onus/I‘d tell the truth of what has passed”, 
toa Mellotron-laced psychy jam. 

Perhaps the mostirresistible hookon 
Back Home is “In My Arms”, a peppy 
rock’n’roll love song that plays to the 
yearning power of Phillips’ voice, witha 
finger-clicking sunny warmth anda lovely 
outro of chiming and intertwining vocals; 
itreturns towards the close of the recordin 
astripped-back, Shangri-La’s like reprise. 
But probably the most impressive track 
is closer “Sainted”, whose thrummingly 
motorik synth-iced gothic flounces recall 
the best of big-coated ’80s post-punk. 

Amid all these stylistic wanderings, 
though, Big Joanie never forget to keep 
faith with their core sound — that raw punk 
heart and touch of girl-group sugar — with 
the result that Back Homeisa cohesive, 
strong statement as well as an exciting 
one. This isa band at home with who they 
are, exploring who else they could be with 
thrilling verve. 
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LAMBCHOP 


“THE BAND'S BEST ALBUM IN A DECADE” - NPR 


commana 


OUT NOW 


CD, DOWNLOAD, STREAM 


option 


2LP BLACK VINYL 


2LP TRANSLUCENT GALAXY VINYL (INDIE STORES ONLY) 


“It's the work of a focused artist who 
is consistently attempting to stretch 
out the parameters of their own ever- 
expanding sonic world. Yet another 
late-career highlight” 


9/10 uNcuT 


“Consistently surprising and brilliant” 


kkk NARC 


“An expressionistic, existential musical 
masterpiece" 


9/10 Gop Is IN THE TV 


“Lambchop's most eclectic album to 
date - an anything-goes explosion of 
creativity that rewards repeated 

listening ... Another late-career gem” 


*& & & *& RECORD COLLECTOR 


“The Bible is a subtly implicit state 
of the nation album ... orchestral art 
music which sounds like a sad sunrise” 


ke & KK THE ARTS DESK 


“A new testament from Nashville’s 
enduring sage” 


* kkk MOJO 


NICKDUFFY 


© NEW ALBUMS 


GIGIMASIN 
Vahiné LANGUAGEOF SOUND 


7/10 


Italian ambient maestro'slatest, full 
of flickering, mesmerising details 
Gigi Masin is one 
ofmany European 
composers whose 
careers have been 
re-evaluated thanks 
‘ toawave ofinterest 
in New Age and ambient from the 
Continent; he appeared on the 
groundbreaking 2016 compilation 
The Microcosm, for example. While he 
may be best known for his ’80s music 
— beautiful albums like Windand 
compositions like “Clouds” — Masin’s 
recent music is just as seductive, 
perhaps moreso, teasing the listener 
with tightly woven minimalist 
repetition, before flooding the senses 
with ravenous texture, as on the 
swooning “Barumini”. Hypnotic but 
never boring, Vahiné is rich with subtle 
poetry and revelation. JONDALE 


DAVID JOHN MORRIS 
WyldLove Songs 


HINTERGROUND 


7/10 


Ex-Red River Dialect mancontinues 
finerunofform 
Acompanion piece to 
last year’s beguiling 
Monastic Love Songs, 
Sy written during his 
tenure ata Buddhist 
monastery in Canada, 
Morris’s second solo effort is another 
extended hymn to community. 
This time it’s informed by ashared 
guardianship in north London during 
lockdown, the experience manifesting 
itselfin thoughtful, sometimes playful 
songs that fork into several streams 
of consciousness. Drum machines 
and double-tracked guitars form 
the bedrock, augmented by various 
members of Red River Dialect. The 
epic “Ballad Of Ross Wyld” dominates, 
expertly aligning references to black- 
tie parties, fantasy homes and Robin 
Williams in Hook. ROBHUGHES 


ANGELINE MORRISON 
The Sorrow Songs:Folk Songs 
OfBlack British Experience 


9/10 
Majestic tales fromblack Britain's 
lostpast 


Bornin Birmingham 
toimmigrant parents, 
Morrison fell in love 
with English folk 
music after hearing 
the voice of Shirley 
Collins. Discovering there had been 
black people in Britain since Roman 
times, she spenta year researching 
the neglected history of her diaspora 
ancestors and turned their stories 
into this wonderful, deathless set 
ofsongs, framed as if they were 
traditional ballads but imbued 
with the contemporary sensibilities 
of #blacklivesmatter. Morrison’s 
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ANGELINE MORRISON 


Recreating the UK's pre-Windrush black history 


hen Angeline Morrison 
lw] read WEB DuBois’ book 

The Souls Of Black Folk, 
describing how enslaved black 
people and their descendants 
in Americahad chronicled their 
experience in song, she was 
struck by a profound thought: 
“There have been people from 
the diasporain the UK for 
centuries, so why do we not 
have folk songs about the black 
experience here?” She posed 
the question to the Arts Council, 
which fundedher toresearch 
the history of Britain's pre- 
Windrush black population 
and the felicitous result is The 
Sorrow Songs: Folk Songs of 
Black British Experience. 
Released to coincide with Black 


gorgeous voice and autoharp render 
the likes of “Unknown African Boy” 
and “Cruel Mother Country” as instant 
folk classics, whilea fine supporting 
cast includes producer/fiddler Eliza 
Carthy and Martin Carthy on the 
moving, Watersons-like closer “Slave 
No More”. NIGEL WILLIAMSON 


MORTON VALENCE 


Morton Valence cowp 
8/10 


Eighthalbumfrom British 
countryduo 


Pro «0 The English-born, 
Americana-fixated 
\ duo of Robert 
“Hacker’ Jessett and 
Anne Gilpin travelled 
tothe Sierra Nevada 
mountains to record this felicitous 
collection of cosmic country-rock 
with producer BJ Cole. It’s a perfect 

fit, for Cole more or less invented 
British country halfa century ago and 
his pedal steel weeps gorgeously all 
over these 11 original songs, from the 
effervescent “I’ve Been Watching 
You/You’ve Been Watching Me” 

to the plaintive closer “Together 
Through The Rain”. Listening to the 
interplay between Jessett and Gilpin’s 
voices evokes comparisons with The 
Handsome Family, Gillian Welch and 


History Month, the songs, as 
Morrison explains, are about 
“realpeople and events that 
really happened”. 
Whennotsinging and writing 
folk songs, she's an enthusiastic 
Morris dancer andarespected 
academic, wholectures at 
Falmouth Union Critical Popular 
Musicology, with courses 
covering such non-folk subjects 
as the origins of doo-wop and 
the work of Joe Meek. Yet there 
is nothing academic about her 
music, which has a visceral 
authenticity. "My hope is 
people will connect with the 
songs onan emotionallevel and 
the British folk scene willbegin 
tohave abroader variety of 
voices,” she says. NIGEL WILLIAMSON 


Dave Rawlings, and perhaps even 
Richard &Linda Thompson. 
NIGEL WILLIAMSON 


THEMURLOCS 
Rapscallion ATO 


7/10 


Slight shift on quintet's self- 
produced sixth 


Cross-pollination 
between bands 

and often furious 
release rates are both 


markers of Australia’s 

febrile psych-rock 
scene. Melbourne's Murlocs feature 
two members (vocalist and guitarist 
Ambrose Kenny-Smith is one) of the 
famously prolific King Gizzard & The 
Lizard Wizard and one of Orb, yet 
they’ve still managed to rack up 
halfadozen albums in eight years. 
Though their sound remains a pop- 
attuned amalgam, with Rapscallion 
they’ve slightly cranked the prog 
and stoner/blues-rock elements, 
recalling Utopia, Melvins and early 
Black Keys as wellas Ty Segall, 
without losing their way. It’s asmart, 
exuberant set, with the freewheeling 
“Compos Mentis” and the Bolan-ish, 
harmonica-strafed “Bowlegged 
Beautiful” just two highlights. 
SHARONO'CONNELL 


Oh 


BILL NACE 
Through ARoompnraccry 


7/10 


Heavy drones andjoustingloops 
fromAmericannoisesculptor 

Bill Nace’s guitar 
playing, whether 
solo or with groups 
suchas Body/Head 
(where he’s joined 

by Kim Gordon), 

is particularly volatile — spun from 
bursts of string static and fried 
feedback, there’s often beena 
stream-of-consciousness illogic to his 
music. Through A Room feels far more 
sculpted and weightier, however, and 
the overall tone here has a strange, 
ectoplasmic radiance, as though 

it’s leeching, perilously, out of the 
speakers. Expanding his instrumental 
armoury significantly, the longer cuts 
like “Les Echos”, “Ann” and “Crooked 
Teeth” are most compelling, with 
loops projecting through the air and 
clashing like streamlined silver darts. 
JONDALE 


MAGGIENICHOLS 
Are You Ready?, OTOROKU 
8/10 
Free-improulegendfinds spotlight 
Within the world of 
free improv, Nichols 
is spoken about in 
the same breath as 
trailblazers suchas 
Derek Bailey and 
Evan Parker, soit comes as some 
surprise that this is her first physical 
solo album. Having contributed 
to many wonderful records and 
performed consistently since the mid- 
’60s, Are You Ready? is worth the wait. 
The piano and vocalsare filled with 
an abundance of beautifully vertical 
melodies and hooks, bringing to 
mind the scope and ambition of Carla 
Bley’s Escalator Over The Hill while 
retaining Nichols’ fearless dedication 
to economy and space. A quietly 
triumphant high-wire act. JACKMILNER 


THE NIGHTINGALES 
TheLastLaugh 


TINY GLOBAL PRODUCTIONS 


7/10 


Four decadesin, here'sanother 
clattering, spiritedgem 
| The success of 
2020's King Rocker, 
afilm about British 
independent 
institution The 
Nightingales, would 
beabanner moment for lesser groups. 
But for them it feels like just another 
strange turn of events. The Last Laugh 
is the latest ina recent run of excellent 
albums. Songs like “Frances Sokolov” 
are full-blooded, laced with rattling 
’60s garage-punk organs; “Mind Of 
Stone” folds Robert Lloyd’s droll vocals 
among chiming guitar and tumbling 
drums. Like labelmates and peers The 
Blue Orchids, The Nightingales are 
making their best music in the here 
and now. JONDALE 
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KITH&KIN 


Anglo Americans’ novelistic, ‘western 
gothic’ vision. By John Lewis 


ONEELEVEN HEAVY 
were something 
ofa transatlantic 
supergroup when 
they formed afew 
years ago. James 
Jackson Toth —-aka 
Wooden Wand, the singer-songwriter 
behind numerous “New Weird America” 
outfits like Dunza, Grim Jim, Hassara and 
James And The Giants — met Bradford- 
born musician Nick Mitchell Maiato at 
aManchester gig in 2010 and instantly 
bonded overa shared love of Neil Young, 
Little Feat and the Grateful Dead. After 
forming a band with assorted members of 
Royal Trux, Hiss Golden Messenger and 
Solar Motel Band, they started wearing 
these influences on their sleeve; the kind 
of connoisseurs who sonically curate 
halfacentury ofleftfield Americana. 

On Poolside, you can hear shades of 
everything from Gram Parsons to Willie 
Nelson, from Michael Hurley to David 
Crosby, from the Allman Brothers to 
Santana, with nods to Led Zeppelin, Mike 
Cooper and the Incredible String Band for 
good measure. But this is alsoan album 
that buzzes with cultural references, both 
high and low. “You mixed up Lee Majors 
with Mark E Smith when I said that Iliked 
the Fall guy” isa typically bathetic line, 
and there are dozens of similar lyrics that 
namecheck everything from Twin Peaks 
to Grease, from “Chatanooga Choo Choo” 
to Little House On The Prairie, from trashy 
cowboy flicks to dark literary fiction. 

The opening track, “Tyrant King”, is 
apparently inspired by Richard Brautigan’s 
1974 novel The Hawkline Monster —a gothic 
western about two itinerant contract killers 
hired bya Native American prostitute to 
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Heavy souls: 
Nick Mitchell 
Maiatoand 
James 
Jackson Toth 


murder asupernatural monster. The song 
manages to turn this dark source material 
intoa piece of joyous, freewheeling 
Southern rock: one where machismo is 
a front for terrified, evasive men who are 
perpetually on therun. It’s followed by 
avery different kind of American gothic 
called “Bama Yeti”, acheery, upbeat, 
Creedence-style boogie inspired bya 
news story abouta sighting ofasasquatch 
crossing the Florida/Alabama border. 

The band’s sound has changed 
considerably in recent years. Their first 
two LPs — 2018's Everything’s Betterand 
2019's Desire Path— sounded like jam-band 
sessions, recorded quickly in the brief 
windows of time thatall five band members 
could assemble in a single studio (Mitchell 
Maiato lives in Spain, Toth and the other 
band members lived in completely different 
parts of the US). But, under lockdown, they 
had to find new ways of working. Poolside 
was recorded remotely: Toth and Mitchell 
Maiato swapped audio recordings, sang 
harmonies on each other’s songs and 
enlisted Stephen Malkmus’s drummer Jake 
Morris. These aremorestructurally detailed 
and carefully considered arrangements, 
often epic in scale. One highlightis “Fruit 
Loops”, an episodic suite which starts as 
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aswaggering 12/8 Southern rock shuffle, 
goes into an introspective Pink Floyd-ish 
breakdown and features a Tropicalia-style 
interlude. Even the straight-up 12-bar 
blues workouts, like “Cici”, transform into 
a hypnotic jabber of musique concréte. 
Throughout, Mitchell Maiato plays some 
wonderfully untutored piano parts, often 
sounding like a demented cat creeping 
along the keyboard. 

Not all the lyrics move into magical 
realist territory. “Billy” isa wonky piece 
of tribal glam rock where Mitchell Maiato 
pays tribute to a faded local rock star 
whose career has been a failure (“third on 
the billand over the hill”) but who remains 
ahero (“Ihad to bend my knees to look 
you in the eye but I still looked up to you”). 
Two compositions are about recovering 
from horrific hangovers: “Rizzo In The 
Wig” appears to narrate a drug-fuelled 
comedown in a suitably disjointed and 
funky 6/4 time signature (“I looked at the 
clockit was 4:89/It was out of the bag, Iwas 
legally blind”); while “Plinth” is a chaotic 
piece of Southern soul about a couple who 
spend an entire relationship wallowing 
in endless hangovers (“remember one 
time I suggested we fly to somewhere hot in 
December/You said ‘I’m not a goose’ and 
walked out of the house/And went off ona 
three-day bender”). 

“Michael Landon” is a piece of 
storytelling Dylanesque prose set to 
atempo-defying piece of Dylanesque 
vocalese, featuring a violin solo from 
Sandy Lane, about ajourney alonga 
coastal mountain road. It was, apparently, 
inspired by a drive from Valencia to 
Benidorm, where Mitchell Maiato 
witnessed the surreal sight ofa bar full of 
British expats watching an episode of the 
old western series Bonanza on abig screen 
(“the projection of Michael Landon, who 
had no idea where he was”). This is cosmic 
American music, but one witha sense of 
distance and an international perspective. 
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Mouth Full Of Glass 


FULL TIMEHOBBY 


8/10 


Consummate collaborator 
finds own voice. 
By Lisa Marie Ferla 


“FINALLY,” sings 
Macie Stewart, on the 
opening track of their 
debut album, “I tell 
the truth to myself, to 
® you.” The songwriter, 
= singer and composer 
is much-loved in the jazz, improvisational 
and indie music scenes of their native 
Chicago, but Mouth Full Of Glass offers 
upa deeply intimate, skilfully crafted, 
alternative portrait of their inner world. 
You’ve probably heard Stewart’s work 
without knowing it: on strings for artists 
as diverse as SZA and Whitney, asa 
touring multi-instrumentalist with The 
Weather Station and Claire Rousay or, 
most likely, as one half of art-rock duo 
Finom (until recently, Ohmme) with 
Sima Cunningham. There are parallels 
tobe drawn between all of those and 
Stewart’s first music under their own 
name — but the precise arrangements 
and experimental flourishes perhaps 
most closely resemble Stewart and. 
Cunningham’s recent collaboration with 
Iron & Wine on an EP of songs by the 
country musician Lori McKenna. 
Although Stewart began recording the 
songs that would become Mouth Full 
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SLEEVE 


1Finally 
2Garter Snake 
3Mouthful Of 
Glass 

4Golden (For 
Mark) 

5Where WeLive 
6WhatWillIDo 
7TonePome 

8 WashIt Away 
9Defeat 
10Maya,Please 
a 
Producedby: 
Macie Stewart, 
with additional 
productionby 
Dave Vettraino 
Personnel: 
Macie Stewart 
(vocals, other 
instruments), Lia 
Kohl (cello), Sen 
Morimoto (sax), 
BenLamar Gay 
(cornet), Dustin 
Laurenzi(sax), 
WV Lightbody 
(flute), Ayanna 
Woods (horn 
arrangement) 


Of Glass in 2019, pausing 
the project while Finom 
worked on their second 
album Fantasize Your 
Ghost, the bulk of the work — 
unsurprisingly — took place 
during the pandemic, with 
their more collaborative 
creative avenues closed 

off to them. Living alone 
after a major relationship 
breakup, grappling with 
loss of structure as a touring 
musician and dealing 

with family bereavement, 
Stewart took lots oflong 
walks around the nature 
preserve close to their home, 
giving them time to ponder, 
process and learn from their 
inner self, their queerness, 
their relationships and their 
hopes for the future. 

The version of truth-telling 
Stewart ultimately lands 
onis poetic, minimalist 
and image-rich in turn. The 
titular reptile on “Garter 
Snake” — which Stewart recalls crossing 
paths with frequently on those Chicago 
walks — becomes a metaphor for shedding 
one’s less desirable traits and starting 
fresh, the singer’s confessions to qualities 
such as wickedness and indecision sung 
without guilt or shame. “What WillI Do”, 
perhaps the wordiest song on the album, 
exquisitely captures the tension and pain 
at the end ofa long-term relationship 
both parties know is over: “Isee you in 
the street, inopen air andinmy core/I feel 
arhythm ofa song I knew before”. At the 
other end of the scale, the airy almost- 
title track “Mouthful OfGlass” barely 
features lyrics at all: the song was inspired 
byadream featuring the central image 
and Stewart draws out the words like 
their voice was itselfan instrument, the 
approach that ofan impressionist artist to 
the paintbrush. 

But the lyrics are only part of the story, 
with Stewart bringing the full depth of 
their experience as a composer, violinist, 


pianist and string arranger to the album’s 
30-minute runtime. Tonal shifts do much 
of the emotional heavy lifting: “Finally” 
begins witha sweet, lilting, guitar-picked 
melody before sweeping the listener up 
ina lush, romantic string arrangement; 
“What Will I Do” is elegant chamber 
music for piano and guitar until amoment 
of brash, electronic noise creates a gap 
into which an elegant string arrangement 
can flow. 

Stewart recorded and stitched together 
many of the instrumental parts at home, 
but several notable Chicago musicians 
add additional flourishes: Sen Morimoto’s 
serpentine saxophone entangles Stewart’s 
acoustic guitar on “Garter Snake”, and 
regular collaborator VV Lightbody adds 
a dancing flute part to the deceptively 
pretty “Defeat”. Cellist Lia Kohl (who has 
released two duo albums for violin and 
cello with Stewart) adds heft to the string 
arrangements of “Finally” and “Tone 
Pome”. The title of the last of these alludes 
tothe orchestral ‘tone poems’ inspired by 
landscapes and nature, and its lyrics and 
instrumentation capture the changing of 
the Chicago seasons: the softness of newly 
fallen snow, the twinkling shoots of life 
beginning anew. 

Among awork that is often extraordinary, 
sometimes spectacular, two tracks in 
particular stand out. “Golden (For Mark)” 
isasombre hymn for someone who died in 
childhood but, while the imagery is stark 
(“apicture upon her mantle/Saw her cry 
ahandful of times wondering who you’a 
have been”), by keeping the music sparse 
and leaving space for the song to breathe, 
Stewart ends up with something that 
lingers long past the three-minute mark. 
And “Wash It Away”, the closing trackon 
the original US version of the album, isa 
precision-crafted composition, Stewart’s 
voice practically soaring above Ayanna 
Woods’ horn arrangement before the 
song’s discordant, more experimental 
chorus hits like a reset button. Whether 
the album has scratched Stewart’s solo 
creative itch remains to be seen, butit’s 
hard to imagine a better record to finally 
put theirown name on. 


new music, Macte Stewarton | 
and garter snakes 


Why did the time feel 
tight forasolo album? 
|hadacouple of songs that 
didn't feellike they fitonthe 
last Finom album, but! didn't 
have time todoanything 
withthem-andthen the 
pandemichappened.| was 
living by myself, kindof having 
ahardtime anditfelt goodto 
put my energy into making 
newmusic.|also wanted to 
know whatit wouldsoundlike 
ifit wasjust me spearheading 
aproject, becausesomany of 


the things! work onare often 
very collaborative. 


Were there things you 
could do with this album 
that youcouldn’tin your 
other work? |oftenuse 
songwriting tounderstand 
my ownemotionsandmy 
ownprocess.|t'shard for 
metosay thingsin words 
tootherpeople.Here,| was 
able to work on those things 
anddidn'thave to tellanyone 
anything concretely. It was 
alsonicetohavespaceto 
work onsome things that 
weremorestring-heavy and 
incorporateitin one of my 


ownprojects -it'ssomething 
I'vebeendoingforareally 
longtime for other people, 


Where did the" 

snake’ come 
from? Gorter snakes were 
poppingup allover inmy life: 
onmy walks around Chicago, 
inlittle gifts from friends. 
Snakes are oftenusedto 
representevil, butthe garter 
snakeis one of the most 
harmless.|wasreally drawn 
tothat-aswellastheimage 
of sheddingskin, being ableto 
move forwardinlifeandleave 
alayer behind. 
INTERVIEW:LISA~MARIEFERLA 


OLD FIRE 


Voids westerwviny. 


8/10 


§ Originally conceived 
asa collaborative 
eed Project with Micah P 
‘ Hinson, Old Fire saw 
nt * John Mark Lapham 
sue take the reins when 
they parted ways, shanghaiing 
various singers and musicians into 
service for 2016’s covers set, Songs 
From The Haunted South. Now, the 
Texan producer and synth player 
has recruited Bill Callahan and Julia 
Holter, among others, for Voids. 
Whether in fulsome tidal flow (“Blue 
Star”), sombre psych drone (“When 
TWas In My Prime”) or haunting 
electronic symphony (“Window”), 
it’s strong on nuanced dynamics and 
tonal variation. The high point is the 
“Void” suite, four tracks ofacosmic, 
meditative bent totalling 25 minutes, 
that recall Jon Hopkins’ Music For 
Psychedelic Therapy. SHARONO'CONNELL 


PERSONAL TRAINER 
Big Love Blanket tenoustry 


7/10 

—- noisier other band, 

»- Canshaker Pi, there’s 

asense ofa labour of love around 
this first studio effort from Willem 
Smit’s Amsterdam supergroup, a 
loose collective gathered from friends 
on the scene who sound like they’re 
focusing on having fun rather than 
making ears bleed. They might sound 
in pastiche mode on Pavement-y 
romps like the title track and “Former 
Puppy”, or on the LCD Soundsystem- 
aping sardonic funk of “Rug Busters”, 
but there’s a raucous tunefulness and 
Jonathan Richman-ish charm to Smit’s 
delivery and lyrical wit that frequently 
threatens to turn these shoutalongs 
into bohemian anthems.JOHNNY SHARP 


PLAINS 
| Walked With YouA Ways ann- 
7/10 


Compared to the 
Stephen Malkmus- 
produced racket 
he makes with his 


On trading copies 


oftheir mostrecent 
albums, Katie 
Crutchfield of 
Waxahatchee and 
Jess Williamson 
connected over their direct approach 


Personal 
Trainer: 
3, focusonfun 


tosongwriting and shared Southern 
upbringing. The pair's resulting 
collaborative album -a one-off, they 
say, to be accompanied by a US tour- is 
acontemporary update to the classic 
country sound of Harris, Parton and 
Ronstadt’s Trio, Plains’ narrators 
temper their heartbreak with control 
of their own destinies: Williamson’s 
keening “Abilene” keeps all the Texas 
town represented in the rearview 
mirror, while gorgeous opener 
“Summer Sun” sighs “in another life, 
it’s simple”. Crutchfield’s distinctive, 
smoky voice couldn’t be more different 
from Williamson’s softer one, yet the 
way they melt together on the choruses 
you'd swear it was fated. LISA-MARIEFERLA 


POLE 
Tempus mur: 
7/10 


Dub music has laid 


down unlikely roots 
in Germany, where 
the music’s artful 
use ofecho and delay 
hasmanifestedina 
generation of electronic music. One 
such musician is Stefan Betkeaka 
Pole, whose sideways take on dub 

has sustained him across a couple of 
decades ofactivity. Tempus is framed 
asa natural extension of 2020's 
Fading, an album about dementia 

and the aging process. It lacks the 
crumbly warmth of Betke’s early ’oos 
work, but the likes of “Grauer Sand” 
and “Stechmiick” — pensive, jazzy 
constructions drawing on the whine 
ofan ailing Minimoog — drawa certain 
beauty from their tone ofsmoky 
introspection.LOUISPATTISON 


= PRESCRIPTIONS 
Time Apart sinetetock 


8/10 


Hays Ragsdale’s 
MW boy-next-door tenor 
and soaring chorus 
Tay RF fg hooks give The 
agi Prescriptions their 

engaging personality, 
which producer Brendan Benson (The 
Raconteurs) spotlights: the dual-guitar 
majesty and heavenly harmonies 
of opener “April Blossoms” and the 
hurtling Southern boogie of “Love Is 
Red” are pure Big Star. But ex-Alabama 
Shakes keyboardist Ben Tanner, who 
guides the tight quartet through the 
rest of the LP, steers them out of their 
comfort zone. They bring a Ziggy 
Stardust shimmer to “Out Satellite” 
anda Nirvana-like explosiveness 
to “Compartmentalize” before 
ominous strings and synths 
darken the mood on the 
conjoined “I Might Try”/“Baby 
Be Nice”. By the time thesun 
reappears over closer “Camp 
Hill”, there’s no question that 
this band has aced the test. 
BUDSCOPPA 


collective 
Special 
Interest 


CP 


STEVE QUERALT & 
MICHAEL SMITH 


Sun Moon Townertes 


8/10 


This magical 
collaboration sees 
north-eastern writer 
and broadcaster 
Michael Smith provide 
laconic, poetic, 
occasionally sardonic commentary 
and observation over music created 
by Steve Queralt, Ride’s bass player. 
Queralt really spreads his wings, 
conjuring evocative, uplifting synths 
on “Vespertina” (with thundering 
crescendo from Ride drummer Loz 
Colbert) and the churning psychedelia 
of “Chaldean Oracle”. Sun Moon Town 
touches on post-rock, shoegaze and 
Pulp B-sides as Queralt and Smith find 
abeautifully judged space between 
experimental and warmly welcoming, 
like something you might chance 
upon on the radio at midnight and 
then wonder ifitwasalladream. 

More please. PETER WATTS 


SHABASON & KRGOVICH 
AtScaramouche wécrve 
8/10 


Ameditative 

album that finds 
quiet rapturein 
urban living, At 
Scaramouche is the 
second collaborative 
album from sometime War On Drugs 
saxophonist Joseph Shabason and 
indie veteran Nicholas Krgovich. 2020's 
Philadelphia — which also featured 
Krgovich’s occasional sideman, Chris 
Harris — wasa similarly muted work, 
full of glassy synth tones, unhurried 
grooves and discreet beats. On At 
Scaramouche, the neighbourhood is 
changing — “Childhood McDonalds’ 
gone/There used to be some woods 
there” — with Krgovich on hand 

to documentit over Shabason’s 
shimmering, air-conditioned backing, 
somewhere between smooth jazzand 
New Age ambience. Effortless and 
beautiful. MICHAELBONNER 


Datece rot 


THE SOFT PINK TRUTH 
IsltGoin a Ua Get Any 
Deeper Than This? 
THRILL JOCKEY 
8/10 
Drew Daniel's 
mischievous solo 
project The Soft 


_ Pink Truth plays 
E i —— == second fiddle to the 

records he makes as 
Matmos with partner MC Schmidt, but 
this full-bodied, all-star immersion 
intoaninsalubrious worldinspired 
by late-’70s/early-’80s continental 
disco is somehow more appealing 
than Matmos’ recent foray into Polish 
mid-century avant-garde. Assisted by 
members of Horse Lords, Drugdealer, 
Xiu Xiu anda host of wind and brass 
players, Daniel peaks early after 
sumptuous opener “Deeper” with “La 
Joie Devant La Mort”, a carnivorous 
revamp of Grace Jones’ “La Vie 
En Rose” sung by Jamie Stewart. 
Thereafter he saunters around the 
afterparty, blissfully amiss. PIERSMARTIN 


SPECIAL INTEREST 


Endure roucutrape 
8/10 


Although the 
pandemic temporarily 
deprived this 
clubland-formed 
American collective 
from expressing 
themselves onstage, they seem to 
have bottled up those vibes in order 
touncork them in gloriously chaotic 
fashion on this third studio album, 
their first for Rough Trade. Coruscating 
post-punk guitars, gnarly bass, gutsy 
soul vocal licks and infectious funk 
grooves elbow each other around 

with the result that “Foul” and 
“Impulse Control” sound like The 

Slits having a fight in the moshpit with 
The Stranglers and Happy Mondays. 
Elsewhere, guest Mykki Blanco adds 
soulful vocals and rap flow to the 
synths that cut through the DIY rumble 
of “Midnight Legend”. Irresistible. 
JOHNNY SHARP 
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ALEXISGROSS 


@ NEW ALBUMS 


STARCRAWLER 


She Said sicmacuine 
7/10 


Los Angelesupstartskeep growing 
upfast 

When Starcrawler 
first gained traction in 
2018, they seemed like 
sucha quintessential 
creation of the Sunset 
Strip, itwas easy to 
imagine them sneaking into the Viper 
Room every night only to get kicked 
out for being underage. Now with their 
third album and major-label debut, 
the most LA thing about Starcrawler 

is the inspiration that singer Arrow 

De Wilde and guitarist Henri Cash 
draw from hometown heroes such 

as Xand The Go-Go's. That makes 

for their strongest, punchiest batch 
ofsongs to date, with standouts like 
the glam-rocker “Thursday” and She 
Said’s bubblegum-grunge title track 
giving De Wilde ample opportunities 
todemonstrate her bruised bravado 
and outsized charisma. 
JASONANDERSON 


TELEFIS 
aD6é 


DIMPLEDISCS 
8/10 


Eirepollution: Cathal Coughlan's 
queasyfinalstatement 


ak 
\ a 


TELEFIS 


Cork’s own twisted 


Scott Walker, Cathal 
Coughlan continued 
tomake dense, sour, 
transcendent music 
right up to his death 
in May, aged 61, with a Dé — his second 
“hiberno-futurist” collaboration 

with producer Jacknife Lee — another 
septic, analogue-synth heavy take 

on the Ireland that spawned him. A 
Certain Ratio (“Stock Photo Guy”) 

and Coughlan’s old Microdisney 
collaborator Sean O’Hagan (“Space 

Is Us”) assist as the singer reanimates 
anot-so-distant past dominated by 
bland entertainment and unresolved 
conflict, with the Fatima Mansions 
kingpin’s fiercely concise closing 

take on the notorious 1975 Miami 
Showband killings, “On A Country 
Road”, asobering, understated 
farewell. JIMWIRTH 


LOU TURNER 
Microcosmos senstersounos 
9/10 


Compellingly charismatic second 
outing from Tennessee songstress 


Telefis:a 
sobering 
farewell 
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LouTurner: 
turningold 
intonew 


« knack for fitting 
complex ideas 

~ Alinto beautifully 
simple packages. Microcosmos, her 
second solo LP, masterfully blends 
questing (and often dryly funny) 
lyrics with homespun melodies and 
laidback boogies. It’s a winning 
contrast, never overly cerebral, but 
never lapsing into cliché. There’s 
asurprise in virtually every verse, 
aturn-of-phrase that makes you 
pay attention, a double-meaning 
always there if you’re looking for it. 
Turner may be working with vintage 
materials, but she’s an original, 
open-hearted but quizzical, finding 
fresh ways to lookat old questions. 
Or, as onesong title puts it, she’s 
“Green And Growing”. 
TYLER WILCOX 


LEAH WELLER 
Leah Weller 


MODERNSKY 
7/10 


Sweet soul debut, producedby 
Steve Cradock 


With Dee CLee and 
Paul Weller her 
parents, it’s tempting 


tocompare Leah 

Weller’s solo debut 

with the work 
ofthe Style Council. Certainly, two 
highlights — the string-drenched 
jazz waltz “Freedom” and the 
woodwind-assisted soul of “Dive 
In” (the latter produced by her old 
man) - could have come straight 
from Café Bleu. Like most of the best 
songs here, both are written by Leah 
alone, but her main collaborator Steve 
Cradock co-writes the McCartney- 
esque secular hymn “Change”, 
Paul Barry co-writes the epic fuzz 
rock of “Something Sacred”, and 
Angus Havers helps with the dubby 
tango “Strangers”. 
JOHNLEWIS 


WEYES BLOOD 
AndinTheDarkness, 
Hearts Aglow SUBPOP 


9/10 


Second partintrilogy offersmore 
widescreenbeauty 


One of the few 
comforts we can 

cling toamid fire 

and flood is the work 
of Weyes Blood aka 
Natalie Mering, 
America’s siren of the climate crisis. 
This second album ina trilogy begun 
with 2019's Titanic Rising moves from 
horror to hope: on “It’s Not Just Me, 

It’s Everybody”, Mering is at first lost 
amid Laurel Canyon luxury, but finds 
strength in solidarity; “We don’t have 
time anymore to be afraid”, she sings on 
the almost Bacharachian “Children Of 
The Empire”. Her voice alone is worth 
preserving humanity for, hitting peaks 
of gorgeous, sleek torment on the 
cosmic beauty of “A Given Thing”. 
EMILY MACKAY 


AA WILLIAMS 
As The Moon Rests seuaunion 
7/10 


Gothic ballads givenHMtwist 


South London’s 
AAWilliamsis 
% something ofa 
one-trick pony, but 
“it’s avery good trick. 
She sings achingly 
slow, self-loathing, minor-key ballads 
which would function well with 
justaclawhammer acoustic guitar 
accompaniment (as songs like “Ruin” 
and “Shallow Water” do here). But she 
transforms the rest of them into epic 
pieces of sludge metal - thick, viscous 
tangles of distorted drones, chugging 
power chords and Bill Ward-style 
flailing drums. “For Nothing” isa 
compelling piece of gothic grunge 
featuring some U2-style hands-free 
guitar, but best ofall is “Hollow Heart”, 
which sounds like Black Sabbath 
mutilating a nursery rhyme. JOHNLEWIS 


WIZRD Seasons KARISMA 
7/10 


Jazz-schooled Norwegians show 
flair for ecstatic psychedelia 


Originally formed. 
at Trondheim’s Jazz 
Conservatory by 
players who've also 


served in the similarly 

m@ genre-bending likes of 
Spidergawd, Soft Ffog and Megalodon 
Collective, the members of WIZRD take 
such joy in their performances that 
their agility is almost an afterthought. 
Inthat respect, the best of this debut 
album matches Garcia Peoples in its 
giddy exuberance. Those infectious 
high spirits also save Seasons from 
becoming as unwieldy asit might’ve 
been, the journey from gnarly prog- 
funk to sunny, harmony-laden acid- 
folk in “Show Me What You Got” being 
typical of the terrain travelled here. 
JASONANDERSON 


DERYA YILDIRIM& 
GRUP SIMSEK 
Dost 


BONGO JOE 


7/10 
Turkish psych-folk delight, redux 


Berlin-based 
Yildirim’s powerful, 


alluringly melancholic 
voiceis the heart of 
Simsek, whose latest 
follows last year’s 
Dost1andis another set of updated 
Anatolian folk covers and original 
songs, delivered via aretro-edged 
blend of spacey funk, jazz, psychedelia 
and pop. Though the likes of Altin Giin 
and the reissue ofartists such as Selda 
means these sounds aren’t unfamiliar, 
there’s fresh charm in these tracks. 
Notably, “Odam Kire¢ Tutmuyor”, 

with its trilling flute and air of Vashti 
Bunyan, the groovy interplay of synth, 
guitar and baglama (Turkish lute) 
thatis “Bal” and closer “Ayse Halam 
Ariyor”, a haunting and prayer-like 
vocal piece. SHARONO'CONNELL 


YOUNG GUN SILVER FOX 
Ticket To ShangriLa canoeion 
7/10 


Anglo-American duo gets funky, 
alaDoobies, Hall & Oates and AWB 


DERYA YILDIRING 


Aware that their 
4 previous three LPs 
*] were perceived 


J as replications of 

yacht-rock standards, 

Young Gun Silver Fox 
have dialled up the energy level here. 
Drawing on the more rhythmic work 
of their 1970s touchstones, US expat 
Shawn Lee and Englishman Andy 
Platts uncannily evoke top-down 
excursions along the Pacific Coast 
Highway on purring tracks like “West 
End Jet” and “Rolling Back”, imbuing 
them witha Steely Dan sophistication. 
The two multi-instrumentalists, often 
joined by brass players, divide the 
labour, Lee focusing on the grooves 
as Platts stacks the lead and backing 
vocals. The result is an expertly crafted 
genre exercise. BUDSCOPPA 
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@APPLECORPSLTD 


"Anotherroadwheremaybel/Couldsee another kind of mindthere” 


BOXSETS LOST RECORDING 


SUES COMP 


Revolver: Special Edition 


APPLE CORPSLTD./CAPITOL/UME 


INCE it began in 2017, 


removed from the more polite Rubber Soul, 


The Beatles’ lavish remix REISSUE released nine months earlier. 

campaign has dealt with the OF THE Revolver hardly needs improving, but 
downers. Paul McCartney MONTH Martin has done his best to revamp it for 
might have relished making 10/10 the 21st century. He’s had the assistance of 


Sgt Pepper, but a tripping John 

Lennon was largely losing interest; 
much of ‘The White Album’ was made solo by 
anincreasingly disjointed band; Let It Be captures 
the group’s fatal disintegration and the mess that 
followed; and Abbey Road’s majesty was largely 
possible only because it wasa last hurrah. To the rest 
ofus, these are stunning, sometimes world-altering 
listens, but they certainly make being a Fab seem like 
achore; it was atime of deadlines, joyless business 
meetings and sizzling resentment, as old friends grew 
apart and others fought for recognition. 

Where was that camaraderie, that warmth, that 
sense of wonder that we associate with The Beatles? 
Certainly, Peter Jackson’s Get Back put a more positive 
spin ona dark time — but to find 
them truly united, excited and 
at their creative peak, we have to 
look to Revolver, the latest staging 
post on Giles Martin’s journey 
through the albums made 
by his old man and the Fabs. 
Here’s the group expanding the 
possibilities of recorded music 
just as they were expanding their 
minds with drugs, spirituality 
and avant-garde arts; taking 
influence from soul, funk, Indian 
music, the baroque and musique 
concréte; creating a sound far 
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some Terminator-level AI machine-learning 
developed in New Zealand during the making of 
the Get Back series. There it was used to separate 
music and speech on old Nagra tapes, but here it’s 
been employed to split instruments that have been 
imprisoned ona single track for decades, so opening 
the possibility ofa remix. In “Taxman”, for example, 
drums, bass and guitar have been separated, and the 
results are fantastic, especially on Starr’s drums and 
McCartney’s bass, which are clearer, punchier and 
even more nuanced. Ringo is essential across this 
new Revolver: his inventive fills are foregrounded 
and endlessly fascinating, whether taut and heavy 
on “She Said She Said” or subtle and atmospheric on 
“Here, There And Everywhere”. 

As with Martin’s other special- 
edition remixes, his workis 
subtle and tasteful. That’s not 
to say there aren’t noticeable 
changes, however. On “For No 
One”, McCartney’s Clavichord 
and piano are separated across 
the stereo field, lending the 
track anew lustrousness. 
Starr’s drums were barely 
there in the original, drowned 
out by tambourine in the 
left channel, but that’s been 
rectified. The overall effect is 
now more reminiscent of Brian > 


‘, ‘ss, 
ee, 


@APPLECORPSLTD 


Onepartofthe 
hivemind: John 
Lennonrecording 
Revolver,1966 


Wilson’s contemporary work, surely McCartney’s 
intention, and it clearly shows the song to bea 
stepping stone to the lusher “Penny Lane” the 
following year. 

“Doctor Robert”, not Revolver’s strongest 
moment, is enhanced by a walloping bass 
drum and snare, and fits closer with the 
super-compressed Revolver aesthetic. “Love 
You To” benefits from a tighter, more upfront 
sound too, the sitars, tabla and fuzz guitars 
buzzing witha humming, psychedelic energy. 
“Here, There And Everywhere”, on the other 
hand, is opened up: the backing vocals are clearer 
than before, each singer discernible. The horns 
on “Got To Get You Into My Life” are still spiky, 
but they’re up close in the verses — reedy, breathy 
and present. 

While there are no real revelations on 
“Tomorrow Never Knows”, it’s still a sea of sound, 
one of the most striking three minutes of music 
ever created. It’s a mongrel — Stockhausen tape 
loops meets Indian drone meets Tibetan Book Of 
The Dead —but the result seems entirely new, even 
56 years later. Shockingly, of course, it was the first 
song recorded for Revolver. 

Asis customary with these special editions, 
there are also two discs of session highlights. As 
always, there’s great chat — the band’s argument 
about Paul's organ at the start ofan early version 
of “Got To Get You Into My Life”, forinstance, 
or George Martin, Paul and the string octet 
discussing how to approach “Eleanor Rigby” 
—and some cuts we've heard on the Anthology 
series, such as the aqueous first take of “Tomorrow 
Never Knows”, But there are new treasures here 
too: the second version of “Got To Get You Into 
My Life” with fuzz guitars taking the place of 
the horns is meaner and perhaps better than the 


final version; Take 2 

of the first version of 

“And Your Bird Can CDi:Newstereomix Unnumberedmix CanSing(Second (Highlighted 
Sing” isa Byrds-y 1Taxman 5GotToGet version) - Take 5 sound effects) 

. Seti 2Eleanor Rigby YouInto My Life 2Taxman(Take11) 141WantToTell 
delight, all glittering 3ImOnlySleeping (Secondversion)- 3lI'mOnlySleeping You(Speechand 
12-string, with Love YouTo Take (Rehearsal Take 4) 
different harmonies S5Here,ThereAnd 6Love YouTo fragment)-mono 15Here, There 
and the eventual Everywhere (Take1) 4!mOnlySleeping AndEverywhere 
main riffappearing 6Yellow 7Love You To (Take 2)-mono (Take 6) 
onlyasasolo; “Yellow Submarine (Unnumbered 5I'mOnlySleeping 16SheSaidShe 

sn ali 7SheSaidSheSaid rehearsal)-mono (Take5)-mono Said John's demo) 
Submarine” arrives as 8GoodDay BLove YouTo 6I'mOnlySleeping 17SheSaidShe 
aforlorn Lennonwaltz ||) sunshine (Take 7) (MonomixRM1) Said (Take 15) 
(“In the place where 9And Your Bird 9Paperback 7Eleanor Rigby ~Backing track 
Iwas born/No-one CanSing Writer (Takes1 (Speechbefore rehearsal 
yy 73 ‘ 10ForNoOne and2)-Backing Take 2) 
Bates alent 11DoctorRobert — track-mono 8Eleanor Rigby CD4;Originalmono 
pees 121WantToTellYou 10Rain(Take5- (Take 2) master 
lifetime later. 13GotToGetYou Actualspeed) 9ForNoOne(Take 1Albumtracklist 
For the first time, Into My Life 11Rain(Take5- —.10)-Backingtrack (sameasabove) 
The Beatles had the 14 Tomorrow Sloweddownfor — 10YellowSubmarine 
freedom to entirely Never Knows master tape) (Songwritingwork CD5:RevolverEP 
; 12DoctorRobert = tape-Part1)-mono 1Paperback 
eras songsin the CD2:SessionsOne (Take7) 11 Yellow Writer (New 
studio. Asa result, 1TomorrowNever 13And Your Bird Submarine stereomix) 
thereareahostofextra ||| Knows(Take1) Can Sing (First (Songwritingwork 2Rain(New 
harmonies, melodies 2TomorrowNever version)-Take2 — tape-Part2)- stereo mix) 
and overdubs on Knows (Monomix) 14AndYourBird mono 3Paperback 
some of these earlier 3Got ToGet You Can Sing (First 12Yellow Writer (Original 
A «as, Into My Life (First version)-Take2 Submarine monomix 
versions that didnt version)-Take5 (giggling) (Take 4 before remastered) 
make the final cut 7 4GotToGet sound effects) 4Rain (Original 
“anybody got a bit of Youlnto My Life CD3:SessionsTwo 13Yellow monomix 
money” on “Taxman (Secondversion)- 1And Your Bird Submarine remastered) 


~Take 11”, say, or the 
“somehow, some way” on the chorus of “Got To Get 
You Into My Life — First Version, Take 5”. Perhaps 
that’s part of Revolver’s charm, as opposed to 

the woollier, Technicolor Pepper, for instance: in 
finalising the arrangements, the band and George 
Martin dramatically thinned them out, leaving 
only the best elements — often the noisiest electric 
guitars —in stark monochrome. 

Some of these early versions also remind us of 
the hive-mind of The Beatles, of how ideas and 
inspirations flowed between them. Each writer, 
for instance, contributes a song based around a 
drone, with an occasional hinted chord a tone 
below: Lennon with “Tomorrow Never Knows”, 
Harrison with “Love You To” and McCartney 
with the verses of “Got To Get You Into My Life”. 
Anearly demo of “She Said...” is also built around 
a droning bass note, the chords shifting above 
that constant, while “Taxman” almost pulls the 
same trick in its middle-eight. 

Listening to this package, it’s clearer than ever 
just how Revolver set the template for The Beatles’ 
future: the sound effects of “Yellow Submarine” 
bubbled up into “Revolution 9”, and “For No One” 
and “Eleanor Rigby” would blossom into “Penny 
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Lane”, “Fixing A Hole” and “Martha My Dear”, 
while “She Said She Said” presaged the white- 
hot fuzz of “Revolution” and “Helter Skelter”, 
and “Love You To” would find reincarnation as 
“Within You Without You”. 

Darker clouds are forecast here, too. “For No 
One” was recorded by only McCartney and Starr, 
athrow-forward to the studio fragmentation of 
Pepper and ‘The White Album’, while Harrison’s 
third composition was apparently only allowed 
when Lennon failed to deliver more songs — his 
lack of engagement, and material, would soon 
become an issue. 

Before all that, though, The Beatles would play 
their final proper gig, three weeks after Revolver’s 
release, without ever performing a note of this 
album’s songs. They were a fully operational 
group no more. The aftershocks, as documented 
on the rest of Giles Martin’s remixed albums, are 
incredible, but the epicentre — their peak, as well 
as the end of something — can be found here. As 
McCartney writes in the new liner notes, “all in all, 
notabad album.” 

Extras: 7/10. Available ina variety of formats, 
some with a hardbound book or booklet. 


The Fabs’ other super deluxe editions so far 


SgtPepper's 
Lonely Hearts 
& ClubBand 


APPLECORPSLTD./ 
PARLOPHONE/CAPITOL/ 
UME,2017 


The psychedelic triumph, packed 


with delights: the various takes of 
“Strawberry Fields Forever", later 
combined, and “A Day In The Life" 
are highlights. 10/10 
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TheBeatles Abbey Road LetitBe 
Ht | APPLECORPSLTD./CAPITOL/ APPLECORPSLTD/CAPITOL/ APPLECORPSLTD./CAPITOL/ 
UME, 2018 UME, 2019 UME, 2021 
$5 Here's ‘The White Perhaps the most Their hodge-podge 
Albumin alovely, popular Beatles album/soundtrack/ 
woozy new mix, plus ~ album today, the memorial stillsounds 


great early takes and the essential 
acoustic Esher demos (including 
Lennon's "Child Of Nature” and 
Harrison's "Sour Milk Sea’), rescued 
from bootleg hiss. 9/10 


final LP they recordedis here 
enhanced by great chat andsome 
surprisingly upbeat moments. The 
early “| Want You (She's So Heavy)” 
is the one. 10/10 


raw andstrangely unsatisfying, but 
Glyn Johns original, rejected 
version makes this set as essential 
as therest. 

8/10 


»” 


‘® TheBeatlesin Abbey 
Road Studios during 


Giles Martin: 


therecordingof 
Revolver, 1966 


What did Paulmake of 
the finished thing? 


He loved it. mean, he 


There's asurprising 

amount of extra stuff here! 

Yeah, we were surprised as well, to 

be honest with you — when westarted 
digging into the tapes, we found 

there was quite a lot of good stuff. 

At first we did wonder if it should be 
Revolver and Rubber Soul together, but 
actually when you listen to the albums 
itwouldn’t make any sense, really. 
They’re quite different, as far asit goes 
artistically. Most of the tapes are here 
at Abbey Road, even Apple Corps stuff. 
It was very fortunate everything was 
kept: when The Beatles were doing this 
in 1966, they certainly weren’t thinking 
anyone was going to go through itin 56 
years’ time. I don’t think there’s aband 
that has as comprehensive an archive as 
The Beatles. 


So this new Al tool was 
developed for the Get Back 
series? 

It’s been developed by Emile dela 
Rey [who works with Peter Jackson]. 
They were developing itas ameans 
of cleaning dialogue for movies, 
and they honed in on it for Get Back 
because the audio quality wasa 
real problem. I think they started 
by looking at forensic police 
Al-you know, for when there’s 
arecording of someone and they 
need to hear them fora court 

case. A lot of companies are doing 
this, there’s a huge demand now 
because of spatial audio. Bands are 
trying to remix their stuff and finding 
they haven’t got the tapes. 


Sopresumably this techcan be 
used to split the tracks on earlier 
Beatlesrecords? 

Yeah. mean, obviously, the more 
ingrained stuffis, the harder itis to dig 
out. Vocal harmonies are quite hard, 
and acoustic guitar and drumsis always 
hard. Itcan get unstable, and start ping- 
ponging on your headphones, so you 
have to be careful. 


alee [Se Se 5 didn’treally think about the 
technology, and nor do 
Ireally want anyone to. 
He said to me that when 
they first mixed Revolver, 
he thought the whole 
| thing was out of tune. I 
| thinkhe’s got more of 
~| anappreciation of how 
| good they were than he 
| ever did—whatI mean 
| by that is how good the 
| other members were, for 
example, howimportant 
itwas that George’s guitar 
is heard. The guitar, 
bass and drum parts, they all havea 
purpose on Revolver, and they’re all not 
straightforward. Paul said to me, “This 
was the album where we sort of became 
individuals.” I think what he means 
was that they weren’t following this 
Merseybeat kind of thing — they were 
pulling in different directions, butina 
very fruitful way. You get the sense 
of them giving themselves licence, 
and giving each other licence to 
be themselves. 


Revolver feelslikeacreative 
peak, andalmost the end 
of somethingas well. 
It was the end ofinnocence, if 
you like. The Beatles weren’t 
successful accidentally, they 
were successful because they 
wanted to be the biggest band 
inthe world. My dad used to 
say, “The Beatles didn’t change 
abit. They were always the 
same arrogant bastards as they 
were when | first met them.” 
Yes, they wanted to write great 


Giles Martin 
attends theUK 
Premiere of 
TheBeatles: 
GetBackat 
London's 
Cineworld 
Empire, Nov 
16,2021 
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, songs, but they wanted to write great 


songs to be the most successful pop 
band in the world. But the end of that 
innocence was happening [on Revolver]: 
‘We've been screamed at for solong. 

We don’t necessarily want to write 

the most successful pop songs in the 
world, we don’t want to bea pop band 
anymore. We don’t want to wear the suits 
anymore.’ In this period, they seemed to 


| bevery progressive, very deliberate and 


very measured in how they did things. 
Creativity for meisa lot like surfing — 
there’s been times in my life where I’ve 
managed to catch a wave and donesome 
really good stuff, but most of the time I’m 
either paddling, treading water or being 
hit by waves. But The Beatles spent the 
whole time surfing, especially in this 
period of time. Whatever ideas they had 
seemed to work, it really is bizarre. 


The extras seem todefinitively 
answer the question of whether 
Paul was on"She Said She Said”... 
Yeah, he’s definitely on it. That’s nota 
separate bass overdub. He wasn’t even 
sure if he was onit, but that’s definitely 
him playing. It’s very Paul, the way the 
bassis driving it. The bass and the two 
guitars, they’re all locked in together 
actually, and we had to separate them. 


Do youhave ahighlight among 
the extras? Probably just because it’s 
personal, I do like the “Eleanor Rigby” 
tape with my dad [speaking with the 
musicians]. Paul says he can’t hear the 
difference between the strings with 
vibrato and without, and one player 
says it’s better without. There’s a pause, 
you can hear my dad thinking and then 
hesays, “OK, let’s do it without... butif 
you have something to say...” —Ilove 
that expression, they’rejust playing a 
score he’s written — “...then youshould 
probably put vibrato in it.” He was 
justanice man, very considered, and 
passionate. All of them loved what they 
were doing. I’ve never known anyone 
love being in the studio more than Paul 
McCartney! INTERVIEW: TOMPINNOCK 


McCartney: 
‘Wedon't 
wanttobe 
apopband 
anymore’ 
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Polly Harvey: 
turningup 
thevolume 
bymaking 
lessnoise 


B-Sides, Demos &Rarities 


ISLAND 


ET’S start at the end. 

The final track on this 

exhaustive trawl of the 

ditches and crossroads 

of PJ Harvey’s oeuvre is 

“Red Right Hand”, the 

signature song of Harvey’s 
one-time collaborator Nick Cave. Itis 
asong about devilry, written in blood; 
subsequently reshaped as the theme of the 
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haircut gangster drama Peaky Blinders. 
For Cave, “Red Right Hand” is achance 
to embrace rock’n’roll at its most blood- 
raw. It is a tent-revival song in which 
fear and belief are locked in hideous 
quickstep. Since its subject is Hell and its 
declining suburbs, no performance ofit 
can be too extreme. PJ Harvey, of course, 
is nostranger to 
shockand awe. 
Her early career 
was constructed 
from fragments 
ofspit, feather 
and bone. But in 
Harvey’s “Red Right 
Hand” the horror 
comes wreathed in 
understatement. 
There isa tolling 
piano, a wailing 
harmony and 
abominable news 


delivered in a whisper. Itis a lullaby 
performed by asiren, sung quietly 
because the children are already asleep. 

It’s possible that Harvey would have 
taken “Red Right Hand” ina different 
direction ifshe had performed it a few 
years earlier. This 3CD or 6LP set shows 
how her career has been a matter of 
calibration. It caps a programme of 
reissues in which the demo versions of 
Harvey’s albums have been compared, 
often favourably, to the more polished 
official releases. 

Steve Albini’s recording of Harvey’s 
second album, 1993’s Rid Of Me, has 
been the subject of much critical 
circumspection. Like (another 
controversial Albini production) Nirvana’s 
In Utero, it favours pain over relief, volume 
over restraint. And since Albiniis a master 
of the choreography of headbanging, there 
isakind of poetic power in his rhythm of 
drills. Butit’s a tough workout. 


10 Maniac IGo(4Track Version) 2Dance (previously 
1Dry-Demo 110neTime 7NinainEcstasy 2 3CatOn The Wall unreleased) 
(previously TooMany 8Rebecca -Demo (previously 14/'IIBe Waiting - 
unreleased) 12Harder 9 Instrumental #2 unreleased) Demo (previously 
2Man-Size - 13NakedCousin 10 This Wicked 4YouComeThrough unreleased) 
Demo (previously 14Losing Ground Tongue -Demo (previously 15HomoSappy 
unreleased) 15 Who WillLove 11Memphis unreleased) Blues-Demo 
3Missed-Demo MeNow 1230 5UhHuhHer - (previously 
(previously 16 Why D'yaGo 1366Promises Demo (previously unreleased) 
unreleased) ToCleveland 14AsCloseAs This unreleased) 16The Age Of 
4Highway 61 (previously 15My OwnPrivate 6Evol-Demo The Dollar - Demo 
Revisited - Demo unreleased) Revolution (previously (previously 
(previously 16KickIt To The unreleased) unreleased) 
unreleased) CDDisc Two Ground (4 Track) 7Wait 17TheCamp 
5Me-Jane-Demo 1 Instrumental #1 17TheFalling 8Heaven 18 An Acre OfLand 
(previously 2The Northwood 18ThePhoneSong 9 Liverpool Tide 19 The Crowded 
unreleased) 3TheBay 19Bows&Arrows 10TheBig Guns Cell 
6Daddy 4Sweeter Than 20Angel CalledMe Back 20 The Sandman- 
7LyingInThe Sun Anything 21Stone Again Demo 
8Somebody'sDown, 5instrumental#3 11 The Nightingale 21 The Moth- 
Somebody's Name 6The Faster! CDDisc Three 12Shaker Aamer Demo 
9 Darling Be There BreatheTheFurther 197° 13 Guilty-Demo 22 RedRightHand 


Howelse could it have been? The first 
five tracks (four previously unreleased) 
present Harvey’s demos from Rid Of 
Me, recorded in Dorset in 1991-92. 
First, “Dry - Demo”. There is nothing 
wrong with the finished version, except 
perhaps that it allows Harvey to hide 
behind the electric fury of the guitar. It 


lo 
Albini focuses on the 
pain, while on thedemo 
Harvey licks the bruise 


sounds like a dry run for Nirvana. The 
demo has a different flavour: the guitar 
still grinds like an argument conducted inside 
acement mixer, but the vocal is brighter. Albini 
focuses on the pain, while on the demo Harvey licks 
the bruise. Likewise, “Man-Size - Demo”. Harvey’s 
home recording is more primal, less concerned with 
sonic architecture. Albini does athing withadrum 
and an off-kilter rhythm. The demo just burns, Albini’s 
“Missed” wears grunge fatigues and sounds likea 
steamroller landscaping a peace garden. The demo 
moans and weeps. Instead of submitting to rhythmic 
pugilism, the song’s sense of hurt emerges through 
the clatter. The voice remains similarly upfront on 
“Me-Jane — Demo”, which has the urgency ofa busk 
ina warzone, delivering the song with heightened 
theatrics and breathless despair. It offers a prototype 
for The White Stripes, with Meg in charge. Only the 
demo of “Highway 61 Revisited” sounds weaker than 
the original album version, though that in itself was 
an experimentin playful irrelevance. 

There are nine other unreleased tracks, of which 
“Why D’Ya Go To Cleveland” is the only entirely 
unheard thing. An offcut from the Dance Hall At Louse 
Point sessions with John Parish, it offers a clattering 
rearrangement of rock’n’roll cliche (a motor car, an 
American dreamboat, a dead-end love affair) and 
is more fun thanit should be. The other unreleased 
demos bring the story up to date, but the differences 
inshading reflect Harvey’s evolving understanding 
of how her music should sound. On the sleeve of 
Uh Huh Her (2004), Harvey’s handwritten notes 
are instructive: turned up loud but playing 
gently; keep all noises, crashes, hiss and bangs; 
all that matters is my voice. Consequently, the 
demos from this period offer 
less contrast. “CatOn 
The Wall—Demo” is 
murkier, with a dash of 
melodica, “You Come 
Through — Demo” has 
more restraint, “Uh 


om 


Huh Her — Demo” is another memo for the attention of 
Jack White. “Evol —- Demo” is not the most interesting 
song, but offers a brief primer in the sexual power of 
the electric guitar. 

Not everything is unsalted. The B-sides and rarities 
— many from film soundtracks — allow Harvey to 
stretch herself into Brechtian oompah, Beefheartian 
discord, neo-folk. Some of these waifs and strays are 
excellent. “Losing Ground” froma Rainer Ptacek 
tribute (with Parish and Eric Drew Feldman) isa 
vital cacophony, and Harvey’s song for Jeff Buckley, 
“Memphis”, carries much emotional weight. “Guilty”, 
onwhich she invents Fontaines DC, is more restrained 
in demo format; the demo of “I'll Be Waiting” is 
grimier than the original. “Homo Sappy Blues” is a 
slight thing, playful, lyrically bleak. “The Age Of The 
Dollar” was recorded for the film A Dog Called Money 
but was shunted to the closing titles after John Parish 
told Harvey it sounded “like a jam ina pub”. 

It’s quite a journey. By the end it’s clear that Harvey 
has learned how to turn the volume up by making less 
noise. Perhaps she always knew. One of the highlights 
is “Nina In Ecstasy 2”, a1996 recording, released as 
aB-side in 1999. It’s a funereal fairytale, a hymn of 
innocence which segues into a chorus of “Where’s 
your mama gone?” from the multi-million-selling 
anthem of child abandonment, “Chirpy Chirpy Cheep 
Cheep”. It sounds both serene and alarming, because 
sometimes the most 

dangerous placein 
the world is the Middle 
Of The Road. 
Extras:None. 
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Evil ewcte-aby | The 
Complete AtcoRecordings 
1970-1972 ‘CHERRYRED 


6/10 


Short-livedbluesrockers’ entire 
output inone tidy box 


Although onlya 
going concern for 
less than three 
years, the post- 
Vanilla Fudge outfit 
headed by bassist 
Tim Bogert and drummer Carmine 
Appice nonetheless put out four 
albums, and the addition ofa 
plethora of live recordings means 
there’s enough material to fill eight 
discs on this boxset. Stylistically, 
it’samore streamlined version of 
the Fudge’s rock grandeur, with 
erstwhile Amboy Dukes singer Rusty 
Day upping the blues elements, most 
notably on covers of Willie Dixon and 
Mose Allison. Of the original LPs, 
1971's One Way Or Another stands 
out, especially the grit and grind of 
“Hometown Bust” and the Allmans- 
like strut of “Rock’n’Roll Children”, 
but the records bookending ithavea 
tendency to overindulge the outfit’s 
love for stoner rock with little in the 
way of light and shade. Swansong 
’Ot’'n’ Sweaty is a looser affair, closer 
inspirit to the barroom vibes of the 
Faces. Extras:None. TERRY STAUNTON 


CELTIC FROST 
Danse Macabre - The 
Complete Recordings: 
1984-1987 omc 

8/10 


Fulldocument of first, superior 
phase from Switzerland'smetal 
avant-gardists 


It’s odd to think 

that Hellhammer’s 

“Apocalyptic Raids”, 

the only EP by the 

predecessor to Celtic 

Frost, was hated 
when released in 1984. It’s astealthy, 
tight, yet unpredictable beast, a 
clear indicator of the direction Tom 
Warrior and Martin Eric Ain would 
take on the first few Celtic Frost 
albums, Morbid Tales and To Mega 
Therion, which make upa good half 
of the Danse Macabre box. For all 
their early material’s experimental 
edges though, suchas the droning, > 
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MARCUS TORNCRANTZ 
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ambient lacuna of “Danse Macabre” 
itself, Celtic Frost’s early material is 
best when it’s aiming straight for the 
gut —see the woozy sludgefeast of 
“Procreation (Of The Wicked)”, or the 
unchecked fury of “Into The Crypts 
OfRays” and “Circle Of The Tyrants”. 
You can hear, here, formative lines 
drawing through to black metal. 
Extras:6/10. Vinyl box includes book, 
USB drive, poster and badge. JONDALE 


CLARK 
Body Riddle (reissue, 2006) 


WARP 


8/10 


Warp stalwart's breakthrough 
beefedup 
Chris Clark’s third 
album marked his 
transition from fluky 
Aphex acolyte toa 
distinctive producer 
withacommanding 
style and presence. On Body Riddle, 
the 26-year-old assembled a kind of 
sloppy medieval techno that buckled 
and flailed elegantly, drawing 
influence from Can, his Birmingham 
pals Broadcast and the rolling cadence 
of old-school hip-hop, all imbued with 
real emotional heft. The range and 
dexterity on display led naturally to 
his later workin modern dance and 
film soundtracks. Remastered and 
bolstered by 05-10, acompanion 2LP 
of 12 offcuts and unreleased tracks 
from that time — jointly released as the 
2CD Body Double — the new material 
includes a ghostly jam with Broadcast 
“Herr Barr (improv)”, junglist bruiser 
“Urgent Jell Hack” and pastoral pieces 
“Dusk Swells” and “Sparrow Arc Tall”. 
Asalways with Clark, it’s brawny rave 
nuggets like “Dead Shark Eyes” that 
produce the goosebumps. 
Extras: 7/10. 12-track 05-10 album. 
PIERSMARTIN 


CRAZY HORSE 
Crazy Moon (reissue, 1978) 


6/10 


Neil's boys’ feistyfourth 


* It’dbelunacy tocall 
Crazy Horse’s Crazy 
Moonalost classic 
exactly — but any 

self-respecting fan of 


Neil Young’s electric 


guitar work needs to hear it. Young 
shows up on five of the LP’s 11 

tracks, adding a bracing shot of 

Old Black to his longtime backing 
band’s brand of crunchy country rock. 
The closer, “Thunder And Lightning”, 
is particularly intense, with Neil 
unleashing an unholy, piercing 

tone that would sound right at 

home on Zuma, While Crazy Moon’s 
songwriting and singing, shared 
equally by bassist Billy Talbot, 
drummer Frank Molina and guitarist 
Frank “Poncho” Sampedro, is 
leagues below their leader, it’s 

not without its charms; Molina’s 
“Going Down Again” hasa 

pleasingly wasted vibe, while 
Talbot’s loose’n boozy “New Orleans” 
is featherweight but fun. Sampedro, 
meanwhile, gets a chance to shine 

on “Downhill”, his high, lonesome 
vocals competing with Young’s 

even higher, even more lonesome 
mid-song solo. 

Extras:None. 

TYLER WILCOX 


GUIDEDBY VOICES 
Scalping The Guru 


GBVINC 


7/10 


Indie veterans dip into archive 
for surprisingly crisp collection 
of four-trackrecordings 
cunoen ey voces Taking a break 
° -«  fromreleasinganew 


studio album (there 
Se have been sevenin 
~~ 4 __ the last two years), 
~ =~" the permanently 
busy Guided By Voices arenow 
raiding their archive. These four-track 
cassette recordings comprise tracks 
froma bunch of hard-to-find EPs 
released between 1993 and ’940n 
avariety of labels. Tracks like “My 
Impression Now” capture the spiky 
zeal of peak-era Guided By Voices, 
combining melody-soaked indie 

rock bolstered by the band’s 

inherent gritty charm. The quality 

of the 30-year-old recordings is 
surprisingly good, with the slight 
grain actually managing to emphasise 
and celebrate the rough edges ofa 
group for whom shabby lo-fiand 
sprightly power pop are treated with 
equal reverence. 

Extras:None. 

DANIEL DYLAN WRAY 


Three'sa 
crowd:the 
latter-day 
Experience 


Heavenly: 
charmingly 
uninhibited 


a ie 


HEAVENLY 
Heavenly Vs Satan (reissue, 1990) 


8/10 


First of thenone-more-indie band's 
four albumsreissued onvinyl 


Heavenly arose 

swiftly from the ashes 

of C86 stalwarts 

Tallulah Gosh, 

maintaining four 

of their original 
members and sounding at best only 
marginally less shambolic. Their 1990 
debut, released, perhaps inevitably, 
by C86 disciples Sarah Records, 
was therefore characterised by 
familiar virtues, chiefly a deceptive 
amateurism. Amelia Fletcher's 
innocently off-key vocals masked 
occasional, subtle barbs — like “Cool 
Guitar Boy” who “never speaks, which 
Tlike” - while “Shallow” and “I Fell In 
Love Last Night” shared understated 
tales of betrayal and heartbreak. 
Peter Momtchiloff’s guitars, too, 
are traditionally downplayed 
as ‘jangling’ but represented a 
streamlined version of Johnny 
Marr’s geared for a punk-ish 1960s 
girl band, and, even when galloping 
energetically through “It’s You”, 
Matthew Fletcher’s rhythms were 
thrillingly economical. To some they 
remain merely twee, but this wasa 
charmingly uninhibited rebirth. 
Extras:6/10. 7” booklet with lyrics 
and sleevenotes by band members. 
WYNDHAM WALLACE 


THE JIMIHENDRIX 
EXPERIENCE 

Los Angeles Forum: 
April26,1969 tzcacy 


8/10 


The Experienceinfantastic 
formfor Jimi’s 80th 
Released to mark 
what would have 
been Hendrix’s 80th 
pe Sud birthday, this spring 


1969 show was one of 

the last performed by 
the Experience. Originally recorded 
by the great Wally Heider, it was only 
the third rock show to be held at the LA 
Forum, a lack of experience that saw 
the crowd repeatedly rush the stage, 
forcing the good-natured Hendrix 
to deliver a mild admonishment — 
partly, it feels, to placate the grumpy 
Noel Redding, whose grumbles are 
picked up by his mic. Hendrixis chatty 
throughout, taking particular pleasure 
in baiting the police, even changing 
the lyrics of “Purple Haze” to “’Scuse 
me while I kiss that policeman”. That 
comes after a pre-Woodstock burst 
of “Star-Spangled Banner” ina set 
that kicks off with a 15-minute “Tax 
Free” and features a thrilling “Foxy 
Lady”, a wild and woolly “Red House” 


anda brain-melting “Spanish Castle 
Magic”. There’s no shortage of Hendrix 
live recordings out there, and while 
this isn’t essential, it’s avery good 
recording ofa fantastic performance. 
Extras:6/10. Sleevenotes. PETER WATTS 


BERT JANSCH 
Bert At The BBC carr 


8/10 


Eight discs of acoustic guitar magic 
fromfolklegend 
“The guitar today 
seems to encourage 
composers, and our 
guest Bert Jansch has 
asong of his own for 
us,” intones aplummy 
Reithian BBC voice introducing the 
guitarist’s first radio broadcast for 
the Light Programme in 1966. Jansch 
proceeds to sing a deathless version of 
“Running From Home”, just one of 147 
tracks here taken from dozens of radio 
and TV sessions recorded over the 
next 40 and more years, most of which 
have never been heard since they were 
originally broadcast. It’s invidious 
to pick out highlights from sucha 
cornucopia of acoustic delights, but 
the version of his classic “Blackwater 
Side” from his 60th-birthday concert 
in 2003 is spellbinding, while surprises 
include a brilliant, bluesy “Heartbreak 
Hotel” from 1992 anda stunning 1967 
duet with John Renbourn on “Tic- 
Tocative” from their Bert & John album. 
Extras: 7/10. A 40-page booklet with 
contributions from fans including 
Bernard Butler and Johnny Marr. 
NIGEL WILLIAMSON 


L7 
Bricks Are Heavy (reissue, 1992) 


LICORICEPIZZA 


7/10 


The 30th-anniversaryreissue of 
band'sbreakthrough 


Itwasn’taltogether 
a ™\ fair on L7 that they 
ye were characterised as 
anearly-’90s Seattle 
grunge band: they’d 
formed in Los Angeles 
in the mid-1980s. However, they 
signed to Sub Pop around thesame 
time Nirvana did, played distortion- 
drenched guitars and didn’t appear to 
spend much time getting dressed, and 
so grunge they were duly declared. 
Bricks Are Heavy saw L7 pursue the 
Nirvana path further: theysigned 
toa major label (Slash, then owned 
by Polygram) and hired Butch Vig as 
producer. Lead single “Pretend We're 
Dead” [see Making Of, p64], a pretty 
obvious attempt at an ennui-laden 
anti-anthem in the manner of “Smells 
Like Teen Spirit”, sounded somewhat 
twee and cartoonish in comparison; 
however, on the tracks where L7 sound 
more like they’re trying to please 
themselves than radio programmers, 
Bricks Are Heavy has an enduring 
pugnacious charm: “Everglade” 
and “Monster” splendidly suggest 
ahypothetical Stooges/Runaways 
supergroup. Extras:5/10. Black-and- 
gold vinyl edition. ANDREWMUELLER 
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Infamous Angel 
(reissue, 1992) 


SEVERAL years 
before she recorded 
her first album, Iris 
DeMent was driving 
through asmall 
townin Oklahoma 
and noticed the 
place was largely abandoned. There were 
homes and businesses and all the signs 
of civilisation, but no people anywhere. 
Imagining herselfin sucha place, she 
wrote an upbeat, downcast song called 
“Our Town”, which gives listeners a tour 
of where she met her first boyfriend and 
where she bought her first car (“Itrolled 
over once but then it never went far”). It’s a 
final glance backwards as her character 
leaves for good, and DeMent understands 
that everyone leaves a town like this for 
good. “Go onnow and kiss it goodbye”, she 
sings, “but hold on to your lover ‘cause your 
heart’s bound to die”. 

Especially for a debut, Infamous Angel 
is full of goodbyes. DeMent sings about 
empty towns, parting lovers, dying 
family, good times and bad times alike 
coming to unceremonious ends. With her 
eloquent lyrical style, her warm humour 
and especially her deeply humane voice, 
DeMent evokes a world where everything 
must come to an end. Rather than grim 
or pessimistic, her songs are bittersweet 
and realistic — and that attitude, more 
than her phrasing or any of her acoustic 
arrangements, is what connects her music 
tothe past, to the era of her parents and 
grandparents. Thirty years later, it’s also 


INFAMOUS ANGEL 


what makes this album sound timeless. 

Born insmall-town Arkansas, raised 
inamusical family in Los Angeles, and 
based in Kansas City before she hightailed 
itto Nashville, DeMent wasn’t necessarily 
part of any scene, neither the country 
mainstream nor the alt.country movement 
just starting to form. But her songs had 
attracted some famous fans — including 
Emmylou Harris (who sings harmony 
on Infamous Angel) and John Prine (who 
penned the liner notes) — and landed her 
adeal with Philo Records, an imprint of 
Rounder. She recorded at the Cowboy 
Arms Hotel & Recording Spa, the Nashville 
studio founded and operated by Cowboy 
Jack Clement, with a backing band that 
includes some of the best bluegrass players 
around: Jerry Douglas, Stuart Duncan and 
Mark Howard, among others. 

Together, that crew makes sure every 
note that’s played, every melody and 
every rhythm reinforces her vocals and 
her songs. There are no solos, no feats 
of musical derring-do; instead, the 
players offer sympathy amid all DeMent’s 
goodbyes. Asaresult, Infamous Angel 
sounds less like a debut and more like an 
album made by an artist deep into her 
career, by someone who is confident in her 


Smalltown 

theologian: 
_ lrisDeMent 
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Mystery Be 
2 These Hills 


InMyHeart 

4When Love 

Was Young 

5 Our Town 

6Fifty Miles Of 
bow Room 


10Mama's Opry 
11 Higher Ground 
Producedby: 

Jim Rooney 
Recordedat: 
Cowboy Arms 
Hotel &Recording 
Spa, Nashville 
Personnel: |ris 
DeMent (vocals, 
guitar), FloraMae 
DeMent (vocals), 
JeffBlack 

(voc Jerry 
Douglas (dobro), 
Stuart Duncan 
(fiddle, mandolin), 
EmmylouHarris 
(vocals, guitar), 
Mark Howard 
(guitar), Jeff 
Hushkins (bass), 
Roy Husky Jr 
(bass), Hal 
Ketchum (vocals), 
AlPerkins (dobro), 
Jim Rooney 
(vocals), Pete 
Wasner (piano) 


abilities and especially her eccentricities. 
Her voice is piqued but never shrill, with 
a Southern-to-Midwestern barb in her 
twang that sells the hot-and-bothered- 
ness of “Hotter Than The Mojave In My 
Heart” as persuasively as it conveys the 
gratitude of “Mama’s Opry”. 

Asasongwriter, DeMent comes across 
like asmalltown theologian, especially 
on opener “Let The Mystery Be”, about 
as perfect a song as you could imagine. 
It’sa wry examination of the afterlife, as 
she ponders heaven, hell, oblivion and 
reincarnation: “Some say that they’re 
coming backin a garden, bunch of carrots 
and little sweet peas”. Rather than 
embrace any particular theory or outcome, 
she chooses to savour not knowing, and 
she hopes there’s a nice surprise when she 
does have to say goodbye to this old world. 
Perhaps because death seeps into all of 
these songs, Infamous Angel becomes an 
album about savouring the little things, 
the fleeting moments of joy that don’t 
advance a plot oradd up to an epiphany. 
For DeMent, those everyday pleasures 
add up toa full life, and they’re what she'll 
miss “when the whole thing’s done”. 

She relishes the fine details of these 
songs, too: the playful rhythm of the 
phrase “little sweet peas”, the grain in her 
mother’s voice when Flora Mae DeMent 
sings the old hymn “Higher Ground”, and 
especially the way words can rhyme and 
the way that rhyme can subtly change 
those words. “There'll be laughter, even 
after you’ve gone”, she sings gently on 
“After You’ve Gone”, lingering on those 
two words — laughter and after — like 
they hold some promise of healing. 
Penned in the wake of her father’s stroke, 
it’s another goodbye among many, but 
DeMent’s scepticism about the afterlife 
means she doesn’t cling to the hollow 
hope ofa reunion in the sweet by-and- 
by. On this bittersweet album, there are 
no easy answers, no false consolations, 
but she comforts herself with the simple 
understanding that a painful farewell 
means you loved well and deeply. 
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LOUIS PHILIPPE 


Sunshine popsmith gets alittle help froma friend 


Sanesteemed football 
journalist and along- 
revered craftsman of 


baroque pop, Philippe Auclair is 
evidently capable of many 
things. Yethe readily admits 
the special task of putting 
together acompilation from 
the songs he created as Louis 
Philippe between 1993 and 
2007 was better placedin 
other hands. 

“[hate listening tomy own 
music,” he tells Uncut. “I'm 
always working on the songs 
that are being developed right 
now sorevisiting whatl've done 
inthe pastis notsomething! 
wouldnaturally do.” 

Being afan,asometime 
collaborator and aclose friend 
since the mid-1980s, the High 


Llamas’ Sean O'Hagan 
thankfully hadno such 
reservations about making the 
deep dive. “He understands me 
completely,” notes Auclair, who 
couldn't be more pleased 
about the musical portrait that 
resulted. “Looking back and 
listening back, it was quite 
refreshing for me to listen to 
what somebody else made of 
this music. Andit's notjusta 
collection of this, that and the 
other -ithas anemotionaland 
musicallogic toit. 

“I'dhoped thatifit was 
presented like an album, it 
could take on alife of its own,” 
Auclair says of O'Hagan’s 
handiwork, “andhe's managed 
todo that, the bugger!" 
JASONANDERSON 


NOVOS BAIANOS 
Acabou Chorare (reissue, 1972) 


8/10 


Brazilian hippiemarvel gets 
50th-anniversaryrevamp 
> A Brazilian 
A — analogue to Fairport 
= ad '}% Convention, Novos 
Baianos (New 
x Bahaians) started 
“2 outasa West 
Coast-influenced rock band before 
ingesting indigenous samba, forré and 
baiao styles (anda bit of communal 
living) under the influence of bossa 
nova guru Joao Gilberto. While the 
military dictatorship was torturing 
dissidents and putting the frighteners 
on Tropicalia giants Caetano Veloso 
and Gilberto Gil, Novos Baianos 
reached pointedly for the light on 
their second album, 1972’s Acabou 
Chorare (translation: No More Crying). 
The mandolin-spangled “Preta 
Pretinha” encapsulates its ecstatic 
essence, sunlight and saudade 
sparkling through Moraes Moreira’s 
delivery. Peppermint Patti-voiced 
Baby Consuelo helps acrobatic 
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guitarist Pepeu Gomes rock up 
“Tinindo Trincando”, while “Misterio 
do Planeto” roves out through Astrud 
Gilberto introspection to meet Marquee 
Moonartrock. Alegria alegria, as they 
say in those parts. 

Extras: 7/10. An RSD Black Friday 
special comes in blue-and-yellow 
coloured vinyl witha free poster. 

JIM WIRTH 


LOUIS PHILIPPE 
The Sunshine World Of 
Louis Philippe tarcre 


7/10 


Celebrating the popfineryof a 
French football journalist 


It’s safe to presume 
thatall football 
journalists have 


secret lives but few of 
them areas intriguing 
as Philippe Auclair’s. 
Since the mid-1980s, the French 
writer and footie analyst hasleda 
parallel existence as Louis Philippe, 
an indie-pop maverick who served as 
awriter, arranger, and producer for 
él Records and artists like Bertrand 
Burgalat when not crafting his own 


floridly Bacharach-ian creations. 
Acollection of largely out-of-print 
recordings Auclair released between 
1993 and 2007 compiled by his friend 
Sean O’Hagan, The Sunshine World Of 
Louis Philippe celebrates the skill ofan 
artist who brings his own flourishes to 
the template set by the Brill Building 
greats, Brian Wilson, and Michel 
Legrand. Though a feather could 
knock over songs suchas “Delta 
Kiss”, the hints of bossa nova, the 
masterly arrangements, and the 
contributions of players such as 

XTC’s Dave Gregory lendasurprising 
sturdiness to his irresistibly melodic 
confections. 

Extras: 7/10. New notes by O’Hagan. 
JASONANDERSON 


RIDE 

4EPs WICHITA 

8/10 

Shoegaze darlings’ early work 
serene The 32 years since 

rie. _ Ride’s first three 

} EPs have seen the 

| Oxford quartet go 

| from floppy-fringed 


-— inky darlings to 
respected elder statesmen, whose 
legacy increasingly owes more to 
their songcraft than their sonics. 
This compilation of their first four 

12” EPs, however, reminds us of their 
noisy breakthrough at the start of the 
‘gos — and how valuable the format 
was for independent bands trying to 
get heard. Released between January 
and September 1990, the band’s first 
three EPs confidently defined the 
band’s sound — meticulously textured 
and located at the more accessible 
end of shoegaze. Meanwhile, the 
EPs’ identically designed sleeves 
established a visual identity for the 
band: inscrutable images of flowers, 
initially, that captured the band’s 
hazy, romantic melodies. Melodies? 
They were always there, buried 
beneath the scything guitar riff of 
“Chelsea Girl” or the hypnotic grind 
of “Drive Blind”. Meanwhile, the 
blissful “Sennen” threw forward to the 
mature songwork that characterises 
their later writing. 

Extras: 7/10. White vinylanda 
16-page booklet. 

MICHAEL BONNER 


SIOUXSIE AND 
THE BANSHEES 
AllSouls unversat 


7/10 


Strange, seasonal vinyl comp of 

half-speedremastered ‘80s highs 
Siouxsie calls 
thisan autumnal 
collection, 
something to 
huddle up withas 
the nights draw in; 

“Spellbound”’s use in Stranger 

Things’ season finale may be 

amore pertinent factor. Atany 

rate, these mostly B-sides 

and album tracks revive 

the ’8os atits most exotic, 

asan unstable Banshees 


lineup conjured its own glistening 
atmospheres. “Spellbound” is a rare, 
familiar single here, galloping drums 
and John McGeoch’s Marr-influencing, 
burrowing riff building a whirling 
world around Siouxsie’s madhouse 
nursery rhymes. “Supernatural 
Thing” turns Ben E King’s 1975 hit 
into skeletal post-punk funk sung 
with analienated erotic roar, akin to 
Talking Heads. Horror touchstones 
—Clive Barker, Ray Bradbury — meet 
icy psychedelia, climaxing here with 
1988's “Peek-A-Boo”, which puts 
Balkan brass through an industrial 
mincer, like Fleetwood Mac’s “Tusk” 
taken still further out. Whatever its 
rationale, this isanewangle onthe 
Banshees’ sonic peak. 

Extras:5/10. Orange vinyl option. 
NICKHASTED 


SUPERGRASS 
Supergrass:Remastered 
luxe Expanded Edition 


BMG 


8/10 


The 'Grass's difficult third gets 
thoroughlyrevisited 


“The X-Ray Album” — 
asit was often dubbed 
thanks to the cover 
art — has often been 
fe seenasadropin 
standards following 
the exceptional first two records, 
That said, it still contains a trio of 
stunning singles — “Moving”, “Mary” 
and “Pumping On Your Stereo” — plus 
some wonderful, moody deep cuts like 
“Eon”, “Shotover Hill” and “Faraway”. 
This reissue comes with a bunch of 
additional material, including new 
mixes of four tracks — two by John 
Leckie and Mick Quinn, and two by 
Quinn and original producer John 
Cornfield. There are also demos, 
B-sides, alternative versions and live 
tracks, among them “Wild Wind”, 
an early version of the first section 
of “Moving”; but the real highlights 
are the strong B-sides, including 
“Lucky (No Fear)”, “Sick” and “What 
AShame”. 
Extras:8/10. Bonus material; 
20-page booklet featuring band 
photos, original single artwork and 
sleevenotes by Charles Shaar Murray. 
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CONOR OBERST’S life came 
oq inarusharound now. He 
©) had moved to New York City 
a from his homein Omaha, 
| Nebraska, found relative fame 
: with Lifted, Or The Story Is In 
© The Soil, Keep Your Ear To The 
Ground (2002, also reissued 
this month), dated Winona 
Ryder, and been profoundly 
affected by the Iraq War. Then 
I'm Wide Awake, It’s Morning 
and Digital Ash InA Digital 
Umwereteleased on the same 
day in 2005, alchemising his mordant political 
and personal fears and his life’s hard-partying 
imbalance into intimate generational statements, 
which became international hits. 

I’m Wide Awake... especially, an explicitly folk 
record which updated Greenwich Village protest 
and confessional modes with his voice’s jittery 
edge, made his torrent of brilliant, pained words 
seem Dylanesque. That tag never quite fitted as 
well again, but both these records still judder with 
undimmed life, rawly experienced yet reported 
with deceptive finesse. 

“Atthat point in my life I was just making things 
all the time, really frantically,” Oberst explains of 
this prolific period. “We put out so many records, 
There was a manic, anxious streak to me, where I 
felt like I had to get everything down. Music was 
the only thing I really cared about. AndI hada 
constant feeling like death is right around the 
corner. I still feel that way. But now it’s true!” 

I’m Wide Awake... starts with amonologue 
about a desperate romantic gesture on a crashing 
plane. Digital Ash... opens with electronic 
crackle, running footsteps and a panic attack’s 


I'm Wide Awake It's Morning/Digi 
ital Urn (reissues, a + 

wake It's Morning: 

Companion’/"Digital AshIn 


BRIGHY EVE 


( Digital Urn: 


heavy breaths. Despite the latter’s 
synth experiments, these albums 
are complementary sides of the same 
pressurised brain. 

I’m Wide Awake...’s biographical 
elements are, though, more upfront, 
interweaving the Iraq War, celebrity and 
decadentrelationships, as Oberst and 
The Strokes passed on the street. “That 
album was about moving to New York, ahuge 
change from growing upin Omaha, which opened 
my mind toa lot of things,” Oberst reflects. “It’sa 
record about New York from a person who’s never 
lived there before, a fresh off the boat Midwesterner, 
not asjaded or cynical as some other New York 
records. Itwas overwhelming, and it coincided with 
my profile rising. Itwasa strange time, and I was 23 
years old. You don’t know much.” Thealbum’s fast 
taping backin Nebraska gave perspective. 

Oberst’s acoustic guitar tattoos out a beat on “At 
The Bottom Of Everything”, a banjo settles into an 
optimistically rising melody styled asa folk round, 


ARCHIVE O 


and Oberst sets out America’s crazed 
contradictions in a phantasmagoric 
gush, with only “the flashlights of 
our love” as guide. Emmylou Harris’s 
backing vocals add totemic weight 
to “We Are Nowhere And It’s Now”, 
which makes the crisis existential. “Old 
Soul Song (For The New World Order)” 
reports from February 2003’s New 
York protests prior to the war’s start, 
slide-guitars swooning as police lines 
dissolve, and Oberst’s vocal crests in an 
ecstatic, shivering peak. He meanwhile 
tramps New York’s frozen streets, eyes 
at once wide and exhausted. Imagine 
Simon & Garfunkel, politically engaged 
and terrified in the 21st century. That 
extraordinary voice quietly trembles ina 
lover's ear on “Lua”, one of several songs 
observing dissolution among models 
and actors from the inside. “Land 
Locked Blues” laces it all together, 
as Oberst and Emmylou plead fora 
ceasefire from drink, relationships and 
war, Nate Walcott’s trumpet sounding 
the retreat. This still feels like an urgent 
dispatch, from unfinished warzones. 

Digital Ash...isifanything more 
personal, coolly gliding synths hardly 
calming the heart-bursting fear of 
“Time Code”. Vintage synthpop beauty 
graces “Gold Mine Gutted”, a Nebraskan 
memoir also about human entropy: 
“We were a stroke of luck/We were a gold 
mine, they gutted us”. “Arc Of Time (Time 
Code)” answers the new millennium’s 
fears with dreams of digital heaven, 
compensation for death’s crushing 
inevitability which sounds likea 
new form of snake-oil. Digital Ash...’s 
sometimes harder, gleaming edge 
makesits obsession with extinction 
more clammily claustrophobic, 
analbum of squeezed, desperate 
heartbeats. “Hit The Switch” finds the thread back 
to I’m Wide Awake... as Oberst hunches over the 
toilet, praying he won't die, knowing he will, and 
wanting, like Dorothy longing for Kansas, to get 
back to Omaha. It ends with acoustic guitars and 
fragile hope. 

These reissues’ “A Companion” EPs see 
Bright Eyes re-record selected tracks alongside 
relevant covers. Swapping the LPs’ styles here is 
revelatory, “Goldmine Gutted” now lush, ambling 
country-rock replete with harmonica, while “We 
Are Nowhere And It’s Now” growls Manhattan 
paranoia through grinding, spectral synths. 
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{ REDISCOVERED 


Uncovering the underrated and overlooked 


Peerless: Julie Tippetts 
atKing's College 
London, 1977 


JULIE TIPPETTS 


Sunset Glow (reissue, 1975) 


CHERRY RED 


9/10 


\vant garde masterpiece from the artist formerly 
known as Julie Driscoll 


BY herearly twenties, Julie 


Tippetts, or Julie Driscoll as 
she was known then, was 
something ofa popstar. She 
had emerged from London's 
rhythm and blues community 
in the mid-’60s, finding fame as the singer with 
Brian Auger’s Trinity. Chart success came when 
their 1968 take on Rick Danko and Bob Dylan’s 
Basement Tapes number “This Wheel’s On Fire”, 
arguably the song’s best-known version, reached 
Nos inthe UK. Hersparkling, controlled voice, 
meanwhile, was showcased particularly well on 
their 1969 version of “Let The Sunshine In”. 

Tippetts continued to record with Auger 
throughout the’7os and became an in-demand 
session singer, working with Robert Wyatt and 
Carla Bley. As the decade progressed, however, 
she turned her back on the glamour of the 
mainstream and set her sights on the outer 
reaches, immersing herself in the world of free 
music, jazz and improvisation. Embarking 
ona series of collaborations primarily with 
her husband, the wonderfully gifted pianist 
and composer Keith Tippett, she established 
amusical palette that would lead to her 
masterpiece, 1975's Sunset Glow. 

Accompanied bya group of musicians 
who orbited her and Keith’s previous work, 
Sunset Glow’s defining characteristics are the 
beautifully restrained compositions and 
her expertly crafted vocal arrangements. 
Combined with her matured technique, her 
experimentations with microtonal singing and 
the influence of Asiatic and Celtic improvisation, 
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the arrangements sway between extreme unease 
and pure bliss. Opener “Mind Of A Child” is 
framed by a deceptively understated melody 

that bends and stretches; the instruments whir 
around each other in a carefully choreographed 
dance that eventually ascends into an 
overwhelming euphoric outro, something 

like a flock of birds taking to the air. 

“Oceans And Sky” rumbles along, wah-wah’d 
guitars, brass and mercurial piano rising and 
falling around the awkward groove, grasping 
foramomentin the sun. Tippetts’ voice, never 
sounding this expressive before or since, 
eventually breaks into a high falsetto that darts 
above the freefall mélée. The album’s title 
track and centrepiece is stylistically the most 
reminiscent of her work with the Spontaneous 
Music Ensemble. Marrying this abstract form 
of free improvisation with a densely rich array 
of piano, horns and multi-tracked vocals, it’s 
tonal music, melodic and familiar, butit feels as 
expansive as a Jackson Pollock painting. 

Although she continues to make fantastic 
records, Tippetts would never combine popular 
music with the avant-garde quite as vividly 
again. Whether it’s down to confusion regarding 
hername change or her unwillingness to look 
back, Sunset Glow remains somewhat ofan 
obscurity. For its singularity and invention, 
however, it deserves to be held inthe same 
regard as Robert Wyatt’s Rock Bottom or David 
Crosby’s IfI Could Only Remember My Name. For 
sheer joy, it’s peerless. 

Extras: 7/10. Remastered, with sleevenotes. 
JACK MILNER 


T.REX 
1970, 1971 oem0n 


8/10,8/10 


Eclectic warrior:two sideways looks 
at Marc Bolan's glitter years 


“Twant to give every child 
the chance to dance”, 

Marc Bolan announced 
unexpectedly on “Childe” 
~as featured on 1970, the 
first of two impish vinyl 
sets documenting his pop ascent. Not 
exactly born to boogie, Bolan’s cross-legged 
meanderings with Tyrannosaurus Rex 
delighted Nightride listeners, making his 
decision to go electric boogie on 1970s A 
Beard Of Stars a “Judas” moment for some. 
Slathered in strings and very much doing 

it for the kids, his “Oh Baby” single as Dib 
Cochran & The Earwigs wasa dry run for his 
relaunchas T.Rex, “Beltane Walk” and “Ride 
A White Swan” (included here with bonus 
studio chatter) both squelchy marvels. By 
the following year’s “Hot Love” he sounded 
positively MOR-ish, but 1971’s alternate 
versions show that, beneath Tony Visconti’s 
productions, Bolan’s inner flower-child 
remained, his “Electric Warrior” poem, 
“Children Of Rarn” demo anda bongo-laced 
“Telegram Sam” all clippings straight from 
Gandalf’s garden. 

Extras: None. JIMWIRTH 


TINARIWEN 


Kel Tinariwen weoce 
6/10 


Long-lost earlyrecordingsby 
desert-blues warriors 


After participating in the 

Tuareg uprising against 
__ the Malian governmentin 
“4.1990, Tinariwen laid down 
their rifles and committed to 
music full-time, travelling to 
Abidjan in 1991 to make their first recordings. 
Atthe time, the Céte d'Ivoire capital boasted 
the best studios in West Africa and the band 
recorded an album’s worth of material, 
released locally on cassette but never finding 
wider circulation until now. The sound heard 
in these neophyte recordings is both familiar 
and unfamiliar: on “Kedou Kedou” and “Awa 
Idjan War Infa Iman” one can recognise the 
loping rhythms, hypnotic guitar lines and 
call-and-response vocals of their classic 
desert-blues style, albeit swathed in drum 
machines and keyboards. Elsewhere, on 
tracks suchas “A histoire” with female 
vocalist Keltoum Walet, they sound more 
like a1980s Arabic synth-pop band than the 
Tinariwen we've come to know. Fascinating, 
though fans of their later work are advised to 
approach with caution. 
Extras: None. NIGEL WILLIAMSON 


TOROCOCOROT 
JohnPeelBBC Sessions 97-99 


BUREAUB 
8/10 
Germanpop-electronicatrio in their 
imperialphase 
For the members of To 
Rococo Rot, performing for 


led John Peel must have been 
E something likea dream 
come true; Robert Lippok 


once described their first 
session for the legendary DJ as his greatest > 


‘Private View’ Tour 2022 
Thu 13 Oct Colchester Arts Centre 
Fril4Oct Cardiff Y Plas 

Sat 15 Oct Frome Cheese and Grain 

Thu 20 Oct Reading Sub 89 

Fri21Oct Nottingham The Level 

Sat 22 Oct Gillingham Glassbox Theatre 
Thu 27 Oct Bristol The Fleece 

Fri28Oct Guildford The Boileroom 

Sat 29Oct Wimborne The Tivoli 
Fri4Nov _ Exeter The Phoenix 

Sat5Nov Southampton The Brook 

Thu 10 Nov Birmingham The Mill 

Frill Nov Lancaster Kanteena 
Sat12Nov Barrow-in-Furness The Forum 
Thu 17 Nov Diss Corn Hall 

Fri18 Nov Manchester Gorilla 

Sat 19 Nov Liverpool Hangar 34 

Thu 24 Nov Leeds The Wardrobe 
Sheffield Leadmill 

Newcastle Riverside 
Aberdeen Lemon Tree 
Edinburgh Liquid Room 
Glasgow QMU 

Brighton Concorde 2 

London Islington Assembly Hall 


Fri 25 Nov 
Sat 26 Nov 
Thu 1 Dec 
Fri 2 Dec 
Sat 3 Dec 
Fri 9 Dec 
Sat 10 Dec 


BLANCMANGE 


The 


Style Qouncillors 


‘KEEPS ON BURNING’ TOUR 


FRIDAY 04 NOVEMBER 2022 SATURDAY 10 DECEMBER 2022 
VENTRY, HMV EMPIRE LONDON, 22: 
FRIDAY 11 NOVEMBER 2022 FRIDAY 27 JANUARY 2023 
MANCHESTER, REBELLION WORTHING, THE VENUE 
THURSDAY 24 NOVEMBER 2022 SATURDAY 04 FEBRUARY 2023 
\VERPOOL, THE CAVERN GUILDFORD, YD 
FRIDAY 25 NOVEMBER 2022 FRIDAY 24 MARCH 2023 
EDFORD, ESQUIRES BLACKPOOL, SOCIAL 
THURSDAY 01 DECEMBER 2022 SATURDAY 25 MARCH 2023 
NBURGH, LIQUID ROOM NEWCASTLE, NY 
FRIDAY 02 DECEMBER 2022 FRIDAY 31 MARCH 2023 
INDE, BEAT GENERATOR BILSTON, THE ROBIN 
SATURDAY 03 DECEMBER 2022 FRIDAY 07 APR 2023 
LASGOW, SAINT LUKES NORTHAMPTON, ROADMENDER 
SUNDAY 04 DECEMBER 2022 SATURDAY 08 APR 2023 
ABERDEEN, LEMON TREE CARDIFF, THE GLOBE 
FRIDAY 09 DECEMBER 2022 
NDON, 100 CL 


THE BLOW MONKEYS 


“Journey To You’ 


October 
October 
October 

October 
October 
November 


Haslemere Hall 
St.Mary's_, A f, 
TheGreatHal,  / 


Friday 
Saturday 
Thursday 
Friday 


Islington Assembly. am, 
TheVenue™ — 


The Cavern 


Saturday 
Thursday 
Rebellion 


Friday 04 November 


LONDON 
SALLING 


45TH ANNIVERSARY TOUR 
1977-2022 


 2023T0urR 


ASS 
OCTOBER San | rom 
THU 20 LINCOLN ENGINE SHED ‘ 
FRI 21 GLASGOW QMU 
SAT 22 EDINBURGH QUEENS HALL 
SUN 23 ABERDEEN LEMON TREE 
TUE 25 COLCHESTER ARTS CENTRE 
THU 27 NORTHAMPTON ROADMENDER 
FRI 28 LIVERPOOL HANGAR 34 
SAT 29 LEEDS BECKETT UNIVERSITY 


SUN 30 NEWCASTLE WYLAM BREWERY 
NOVEMBER 


WED 02 NORWICH EPIC STUDIOS I 
THU 03 BATH KOMEDIA 0 FEBRUAR 
FRI.04 CARDIFF Y PLAS 
SAT 05 DORKING DORKING HALLS 
MON 07 BRISTOL THE FLEECE 
WED 09 SHEFFIELD LEADMILL ! 
THU 10 SWINDON MECA 8 FEBRUAR' 
FRI 11 NOTTINGHAM THE LEVEL 
SAT 12 ROYAL LEAMINGTON SPA THE ASSEMBLY 
MON 14 BELFAST LIMELIGHT 
WED 16 STROUD SUBSCRIPTION ROOMS 
THU 17 SOUTHAMPTON ENGINE ROOMS 
FRI 18 GILLINGHAM THE GREAT HALL 
SAT 19 LONDON INDIGO AT THE 02 


nine below zero 


‘third degree’ 40th anniversary tour 1982-2022 


Birmingham, Jam House 
Cardiff, Globe 

Lancaster, Kanteena 
Shrewsbury, Theatre Severn 
Cobham, The Church 

Derby, Flowerpot 

Bristol, Thekla 
Shoreham-by-Sea, Ropetackle 
Stroud, Subscription Rooms 
Liverpool, The Cavern 
Glasgow, Oran Mor 
Newcastle, The Cluny 
Wimborne, The Tivoli 
Chelmsford, Social Club 
London, 100 Club 

Milton Keynes, The Stables 
Haslemere, Haslemere Hall 


AGMP.CO.UK | SEETICKETS.COM 
0871 2200260 f facebook.com/agmpconcerts v @agmpconcerts 


© ARCHIVE 


50-UNCUT - DECEMBER2022 


t THE SPECIALIST} 


ERNEST HOOD 


Back To The Woodlands 


FREEDOMTOSPEND/RVNGINTL 


8/10 


Beautiful zither led audio snapshots, quietly unearthed 


THE 2019 rediscovery of 
Neighborhoods, the 1975 private 
press album by Portland, 


broadcaster Ernest Hood, wasa 
high point of the recent wave of 
crate-digging reissue mania. A glorious, out-of- 
nowhere audio documentary, its oneiric magic 
also begged the simple question — what more? 
Freedom To Spend has answered with Back To 
The Woodlands, asimilarly gorgeous collection 
ofunreleased Hood compositions that spans the 
decade between 1972 and 1982. 

Aquiet, homely visionary, Hood’s creative 
history proves instructive. Growing upin 
Portland, an early interest in big-band jazz had 
him learning guitar and joining ajazz band, 
before his performing career was cut short by 
polio. He’d subsequently take up the zither as 
his main instrument: mobile via wheelchair, the 
instrument rested neatly in his lap. In the early 
’60s, Hood was part of the team that opened The 
Way Out, Portland’s first jazz club; a decade later 
he wasaligned with the burgeoning community 
radio movement, helping to start KBOO-FM, 
where he'd broadcast 
self-assembled audio 
narratives through his 
Radio Days show. 

Sound design for 
radio asks intriguing 
questions of artists: how 
best to communicate 
narrative through the fog 
and haze of broadcast? 
Howcan composers 
work differently with 
dynamics, when even 
brief stretches of silence 
equate to dead air? 
Neighborhoods answered 
those questions by 
using field recordings as 
evocative markers, then 


| allowing gentle zither melodies and flickering 


electronics to shade between the lines. Back To 


| The Woodlands isn’t too far removed from the 
Oregon composer, musicianand | 


structuring logic of its predecessor, but it trades 
inthe languorous, slow-moving dramaturgy of 


| Neighborhoods foraseries of snapshots. 


Indeed, photography and homespun 
animation feel like good analogies for what 
Hood captures here, more so than the cinematic 


| comparisons that are often brought to bear on 


his compositions. Hood is very careful with his 
framing: everything that’s in the picture is there 
because its presence is necessary. “Pleasant, 
This Garden” leans ona moseying melody 
toslowly canter across the stereo spectrum; 
“Bedroom Of The Absent Child”, an evocative 
title already, works loss into a luscious, slowly 
developing image that combines the tunes of 
kids’ toys with the shuttering clack-and-clatter 
ofazoetrope. 

Hood’s music is often read as nostalgic, 
something he seemed comfortable enough 
with. But it’s also dogged with comparisons to 
ambient music, which feels reductive nearly 
to the point of insult, as though any music that 
spends some ofits allotted 
time drifting between 
| points is just New Age 
palliative. But there’s 
little ‘ambient’ about 
Back To The Woodlands, 
It’s evocative, certainly, 

and it hasa romantic 

cast, but there’s something 
very sturdy about these 
glinting, kaleidoscopic 
miniatures. They're 
designed with fierce love. 

Extras:6/10. Liner notes 

Hood: by Michael Klasuman. 
music The CD edition appends 
) dsstaned anotheralbum, Where 
plist The Woods Begin. 
love JONDALE 


moment, given how significant Peel’s radio 
shows were to Robert and his brother Ronald 
while growing upin the GDR, recordings of the 
broadcasts acquired through an underground 
network built around sharing magnitizdat 
cassette dubs. By the time of these sessions, 
the Lippoks and collaborator Stefan Schneider 
were at the vanguard of German electronica, 
their controlled yet ecstatic music effortlessly 
leveraging the monastic discipline of techno 
with the spatiality of dub and the melodic 
nous of great pop. After an intro from Peel, 

this set begins with an abstraction out of 

their Pastels remix, “Thomson Colour”; 

“This Sandy Piece” is itchy, pulsating, 
bellwether electronics; “Telema” isa’90s 
answer to Kraftwerk’s “Autobahn”. 

Extras: None. JONDALE 


TWINK 
Think Pink (reissue, 1970)roannewor:p 


8/10 


Spaced-out oddity fromthe London 
underground 


Ifyou were trying to explain 
toanextraterrestrial what 
1960s English psychedelia 
wasall about, Think Pink 
would serve perfectly as 
ademonstration disc. 
Recorded in 1969 by Twink, aka John Alder, 
renegade ex-drummer for Tomorrow and The 
Pretty Things, every psych trope of the times 
is here, from sitars and ethnic percussion 

to wigged-out guitar jams, sound collage 
freakouts, hippie chanting, apocalyptic 
visions, dope anthems and lysergic whimsy 
on songs with such titles as “Dawn Of Magic”, 
“Mexican Grass War” and “Rock An’ Roll 

The Joint”. Produced by Mick Farren, the cast 
list reads like a ‘who’s who’ of the Ladbroke 
Grove underground, including the Deviants, 
Steve Peregrin Took and future members of 
the Pink Fairies, for whose debut this was 
effectively a dry run. “Ten Thousand Words In 
A Cardboard Box” is the stand-out and an all- 
time psych classic, but “Fluid” — later sampled 
by Gnarls Barkley — is not far behind. 

Extras: None. NIGEL WILLIAMSON 


VARIOUS ARTISTS 

Detroit Artists Workshop: 
Community, Jazz And Artin 
The Motor City 1965-1981 strut 


8/10 


John Sinclair's archive opened 


sue, Even in Jack White's day, 

Sun Racultists mingled 

_ with garage-rockers in 
Detroit’s deep underground, 
arelationship fomented. 

from 1964 by MCs guru John 
Sinclair in the Detroit Artists Workshop. 

This double album raids Sinclair's extensive 
archive of Workshop jazz gigs and promotions, 
as musicians met ina clubhouse redolent 
with weed and charged with purpose in what 
the liner notes call “days oflightning and 
thunder”. This atmosphere is engrained in the 
tape of The Detroit Contemporary 4's “Effie” as 
Stanley Cowell’s lonesome bop piano begins 
his soul-jazz ballad, embodying sensual 
warmth and insistent, humane advancement. 
Donald Byrd's flugelhorn is the plaintive 
heart of the gorgeous, sultry spiritual “Christo 
Redentor” on Easter Sunday, 1978; Bennie 
Maupin’s muscular, sinuously individual 

solo powers the rolling funk of “Water 
Torture”. If these recordings aren’t always 


Phantom Band:a 
dreammachine of 
punkishelectronica 


easily related to their intriguing 
context, the earthy, purposeful 
idiosyncrasy and potent entertainment 
are all Motor City staples. 

‘as: 6/10. Liner notes by Sinclair 
and others. NICKHASTED 


r 


JS ARTIST! J 
Eins Und ZweiUnd Drei 
Und Vier Vol2: Deutsche 
1976-1987 wn Pop-Music 
978-1987 BUREAUB 


= Were you toimagine 
a fictitious parody 
ofthe German post- 
punkscene, written 
perhaps by Jonathan 
4444.55 Coe or David Mitchell, 
you could picture it featuring many of 
the weird and wonderful characters 
on this 20-track compilation. Among 
the obscurities is “Dream Machine” 
by Phantom Band, a punky piece of 
garbled electronica from 1981 featuring 
the distinctive sound of Can’s Jaki 
Liebezeit on drums; anda digital 
tango called “Tanne-tot-Samba” by 
EMP (End Manmade Power), created 
solely by the deadpan vocalist, 
multi-instrumentalist and feminist 
art historian Cacilia Rentmeister 
(who was, ofcourse, ina band called 
the Flying Lesbians). There’s the 
wonderfully hypnotic, TikTok-friendly 
Jupiter 6-assisted synth-pop of “Der 
Zauberer” (The Wizard) by Volker 
and Norbert Schultze, AKA VoNo; 
anda piece by Frieder Butzmann 
and Thomas Kapielski called “Do 
The VoPo”, which features the Soviet 
national anthem over some Cabaret 
Voltaire-style digi funk. Best ofallis 
the weird, discordant Scritti Politti-ish 
dub of “Pissnelke 2000” by outsider 
artist turned music journalist Detlef 


George Martin: A Painter 
InSound-Pre-Beatles 
Productions And Classical 
Influences cierryred 


Mata Tin] Most Beatles 


atte tates) biographies dedicate 
+3 


Martin's non-Fabs 
workas head of 
Parlophone Records, 
jareely, focusing on the comedy hits 


| he produced for the likes of Peter 


Sellers and Bernard Cribbins, but this 
four-disc set presents a more complete 
canvas. Lesser-known highbrow 
humour like Peter Ustinov’s curious 
“Mock Mozart”, excerpts of Peter 
Cook & Dudley Moore from Beyond 
The Fringe, and maniacal offerings 
by Spike Milligan all get a look-in, as 
does the mainstream-friendly jazz 
ofJohn Dankworth and Humphrey 
Lyttleton. There’s also space for the 
mannered drawing-room humour 
of Flanders & Swann, plus the lush 
balladry of Matt Monro, while the 
closing disc presents his favourite 
classical works by Debussy, Chopin, 
Ravel and Holst. The overall picture, 
however, is ofa manscratching 
several stylistic itches, relishing 

his role in exploring the possibilities 
ofstudio technology still in its 
relative infancy. 

as: None. TERRY STAUNTON 


InNomine Satanas 


BMG 


fj The satanic screech 

of black metal is 

generally understood 

to have emerged from 

the frozen wastes 

Mi of Norway, but the 

documented truthisthata bunch 
of Geordies got there first. In 1982, 
Venom laid out their stall with their 
second album, Black Metal, aset of 
rambunctiously heavy thrash songs 
that made Black Sabbath sound like 
agroup of effete virtuosos. In Nomine 
Satanasisaslightly more affordable 
issue of the group’s 2019 deluxe vinyl 
boxset, collecting their first four studio 
albums along with live album Eine 
Kleine Nachtmusik, a disc of demos 
anda DVD oftheir 1984 performance 
at Hammersmith Apollo. Venom got 
areputation as asomewhat primitive 
and rudimentary group, whichis 
partly earned; their music tends to 
shun complexity or soloing in favour 
ofa propulsive churn powered by 
frontman Cronos’ surging bass. But 
there remains a plain thrill to the likes 
of “In League With Satan” and “To 
Hell And Back”, songs that answer the 
question: what if Motérhead were a bit 
mare Hammer Horror? 
: Black Metalis also being 
reissued on silver-and-black swirl 
vinyl. LOUISPATTISON 


Frost AndFire: ACalendar 
Of Ritual And Magical Songs 


(reissue, 1965) topic 


i Seemingly 
dredged up from 
the Humberside 
wetlands likea 

trad-folk Tollund 

Man, the Waterson 
family emerged in the mid-1960s 

with a youthful, unfiltered take on 

arcane song. Ex-skifflers, siblings 

Norma, Mike and Lal were joined 

by cousin John Harrisoninan 

industrial-strength harmony group 

that sang “ritual and magical songs” 
on their much-plundered 1965 debut. 

Nowreissued at audiophile-friendly 

45rpm, it remains anicy blast, the 

sheer power of the voices on “Jolly 

Old Hawk”, “Hal-an-Tow” and “The 

Holly Bear A Berry” still liable to set 

window panes rattling 57 years on. 

Ata time when traditional song was 

supposedly dying out — the preserve 

of fusty academics and ancient 
farmhands — the Beatle-cutted 

Watersons offered a lusty, unfettered 

take on traditional song, an entry- 

pointinto a living tradition rather 
than a dying artform. “Their voices 
and their musicality were unique,” 
said fellow frost-and-firebrand Anne 

Briggs. “Raw, passionate and brilliant, 

and so were they.” Hear hear. 

Extras: None. 
JIM WIRTH 


Modern Classics (reissue, 1998) 


uMc 


This 1998 best-of 
takes us from the 
fallout of The Style 


Council to the 

peak dad-rock of 

1995's Stanley Road 
and the rawer, live-in-the-studio 
sound of 1997’s Heavy Soul. Itwas 
released ata point of furlough 
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EXT time there'llbea 
bounty of exciting 
records up for review: 


not only new ones from 


world of archival releases, 
hotting upin time uss ‘Christmas, 
there’ iT bel , 


EMAIL: TOM.PINNOCK@UNCUT.CO.UK 
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in Weller’s career, a year after 
similar Jam and the Style Council 
compilations. The slightly uncertain 
early singles like “Uh Huh Oh Yeah” 
and “Into Tomorrow” — credited 

to “The Paul Weller Movement” 
-soon make way toa growing 
confidence and maturity. The trippy 
“Changingman”, the bucolic “Wild 
Wood” and the piano ballad “You 
Do Something To Me” were the 

hits that seemed to reboot Weller’s 
career, but some more obscure 
singles are worthy of reappraisal, 
like the swirling psych-friendly 
Southern rock of “Sunflower” and 
“The Weaver” (both from 1993), the 
McCartney-esque chord changes of 
1994's “Hung Up”, or 1997’s lysergic 
mod anthems “Friday Street” and 
the swirling “Mermaids”. 

7/10 The special two-disc 
edition also features a disc witha 
1998 concert recorded at Victoria Park 
in Hackney. JOHNLEWIS 
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